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Military art of Kazakhs in the period of Kenesary Kasymov’s movement

This article studies the history of military art of Kazakhs in the period of national liberation movement under
the leadership of khan Kenesary Kasymov. The protest of the Kazakh people under the leadership of Sultans
Sarzhan (1824-1836) and Kenesary (1837-1847) Kasymovs is one of the most large-scale military and polit-
ical events of the first half of the XIX century not only in the history of Kazakhstan, but also in the whole
Eurasia. In this movement, which lasted for more than 20 years (1824-1847), the military talent of Kenesary,
the grandson of Abylai Khan, was especially bright. Military art and weaponry are of great interest, as they
reflect not only the level of technical achievements, but also the specifics of socio-economic and socio-
political development of society, its military-theoretical thoughts. This article studies the topic of armament
and military equipment of the Kazakhs, some tactics used by the rebels are also considered. Further, the arti-
cle analyzes the peculiarities of the military art of the Kazakh people in the first half of the 19th century. By
means of studying the armament and tactics of Kazakh warriors it is possible to trace the peculiarities of the
state system and its structure. The paper shows the main events of military actions in the period from 1824 to
1847 in chronological sequence and military traditions. The appeal to military history and art has important
scientific and practical significance. From time immemorial, our ancestors defended their native land at the
cost of their lives, defended the independence and territorial integrity of our state. They bequeathed us a rich
legacy that we are obliged to cherish and protect. In protecting our independence, we must ensure the national
and military security of the country. Therefore, an appeal to the experience of the military art of our ances-
tors, its research is necessary for the formation of a scientifically based approach to the study of military his-
tory, ideological and patriotic education of the younger generation. The study of the historical experience of
the military past of the Kazakhs in the XIX century shows that the nomads had a high level of military art.
This statement is proved by the fact that the struggle of the tsarist troops against the Kazakh sultans of
Sarzhan (1824-1836) Kenesary (1837-1847) Kasymovs did not achieve the main goal — the capture of the
Kazakh sultans. Sarzhan Kasymov died at the hands of the ruler of Kokand, and Kenesary — Kyrgyz
manaps. Numerous well-armed punitive detachments were sent against the rebels, but none of them managed
to capture the leaders of the uprising and stop the rebellion. Excellent possession of weapons, knowledge and
use of their own military tactics, strict discipline demonstrate the high level of military art of the nomads.

Keywords: military art, military organization, military history, military tactics, armament, military campaigns,
military traditions, Kenesary Khan, Sarzhan Kasymov, national liberation movement, rebellion.

Introduction

The study of military art and equipment of Kazakhs of the first half of the XIX century can be
considered among the poorly studied topics. Many historical studies have data on the armament, equipment
and number of military groups, features of military art. However, the problem of the experience of armed art
of Kazakhs during the national liberation movement and the uprising of Sultans Sarzhan and Kenesary
Kasymov was not the subject of a special scientific study.

The relevance of the topic is determined by several factors. The realities of the XXI century with its
global threats actualize the reference to the past in the military-historical aspect. The XXI century puts for-
ward new requirements to the assessment of military history of military art. Today, in the conditions of
growing military conflicts in the world, the study of the evolution of military affairs, equipment and military
tactics requires further in-depth study. Military history is under active research and is one of the popular
trends in modern historical science. It has distinguished itself as an independent scientific direction, so the
appeal to the topic of military art, its reinterpretation has an essential scientific and practical significance.

These issues are also of great importance for the actualization of the development of military organiza-
tion, ensuring military security. Nowadays, any country strives to strengthen its defense capability and to
develop military art. Therefore, reference to the history of military art will help to ensure that the military
sphere meets the world standards, taking into account national interests.
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Materials and Research Methods

A comprehensive study of the military art of the Kazakhs in the 19th century requires reference to dif-
ferent types of sources and materials. Diverse materials contribute to the creation of a complete picture of the
period under study. Source materials include, first of all, official documents. In this article the main materials
were archival sources of the Central State Archive of the Republic of Kazakhstan. The documents of two
fonds were used: 4 — it contains materials of the Orenburg border commission and 338, where the documen-
tation of the Omsk regional administration is concentrated. The files of these fonds contain valuable factual
material on military art, peculiarities of the organization of military affairs.

At the same time, the military valor of Kazakh batyrs became the subject of a special study in many
works of Kazakh historians. For example, scientific studies by such authors as Tasbulatov A., Kushkumbaev
A., Kabuldinov Z., Zhumadil A., Bekmakhanov E., Shayakhmetov B. show data on the evolution and devel-
opment of military affairs of nomads. In scientific works of authors Mukhamadeev T, Mukhamadeeva I.,
Turgunbaev E., Bobrov L., Kushkumbaev A. the questions of military tactics of Kazakhs, types of arma-
ment, their classification are studied. Thus, the study of this topic is based on archival materials and on scien-
tific research, including modern scientific methods and data.

When working on this study, general scientific methods such as analysis and synthesis, logical method
were applied. The main methods of research were also methods of systematization, generalization, induction
and deduction. To study the issue related to the study of the history of military art of the Kazakh people, the
methods of description of armament, tactics; complex-system analysis and analogy were also used. The
descriptive method was used in the general characterization of the armament of Kazakhs, disclosure of their
peculiarities. In the study of the problem of continuity of fighting traditions of Kazakhs from their ancestors
— Turks, the comparative method was used. This method allowed to reveal many similarities in the military
art of Kazakh sultans Sarzhan and Kenesary Kasymovs with Genghis Khan. The study of the military history
of nomads of the Great Steppe in the civilizational context predetermined the expediency of the civilizational
approach. The methodological basis of the study is the principles of historicism, objectivity, unity of national
and universal values. When working on the article, the main concepts and provision were used in the works
of researchers who contributed to the development of methodological basis of research and evaluation of
problems of military history of the Kazakh region of the new time, such as: E. Bekmakhanov, A. Tasbulatov,
A. Kushkumbaev, L. Bobrov, T. Mukhamadeev, B. Shayakhmetov, A. Zhumadil.

Discussion and Results

The first half of the XIX century is one of the complex and dramatic in the history of Kazakhstan. It is
the time of transformation of social and political relations, the time of confrontation of Kazakh society with
Russian colonial policy, the period of dramatic struggle with Central Asian khanates. The armament of Ka-
zakhs and military art in the first half of the XIX century is an integral part of socio-political and socio-
economic history and is closely connected with their inheritance of fighting traditions from their ancestors —
Turks. It embodies the most important technical achievements, which were used earlier in the period of an-
tiquity and the Middle Ages. The sets of means of both attack and defense reflected the main directions of
trade and military contacts, as the completeness of the assortment of available military-technical means di-
rectly depended on the very fact of existence of a certain group.

The basis of the military organization of the Kazakhs was a permanent army and militia. During mili-
tary confrontations with the external enemy, the people’s militia could be gathered. Therefore, as a rule, the
gathering of militia was spontaneous and short-term. Its formation was based on the principle of tribal organ-
ization, i.e., it was composed of kin and headed by one of the representatives of the family or by the sultan in
charge of a particular ulus. The general leadership of all militias was entrusted to the khan himself or one of
the khans of the three zhuzes. As a rule, he was elected at the highest military meeting. The main criterion
was the authority, military and political merits, and influence [1].

At the same time, as the researcher of the military art of Kazakhs Professor A.K. Kushkumbaev notes in
his work “Military Affairs of Kazakhs in the XVII-XVIII centuries”, there were cases when in separate
campaigns there was no common single commander-in-chief. The division of power between several com-
manders complicated the general army management. Another negative point in the system of military organ-
ization of traditional Kazakh society was the lack of strict discipline and order [2; 105].

However, this deficiency was eliminated by Kenesary, who, on the contrary, established strict disci-
pline. Violation of discipline by soldiers was penalized by death sentence. For example, Kenesary personally
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ordered the execution of a guard who had fallen asleep to serve as a lesson to others. In addition to the death
penalty there was another type of severe punishment called “chik”. This is the infliction of a knife or dagger
injury in the form of a cut on the head of the perpetrator. The person who received it was considered dishon-
orable, and he was suspended from all affairs until Kenesary forgave him. Such measures strengthened order
in the army [3; 295].

Discipline was so high that at the first demand at any time the soldiers were on horseback, armed and
ready to march. From this follows the conclusion that the army of Khan Kene was constantly in a state of full
combat readiness, which could both repel an attack and take the fight.

Kenesary not only punished for misdeeds, but also used measures of encouragement. He encouraged
warriors who distinguished themselves in service regardless of their origin and status, just as his ancestor
Genghis Khan had done. Thus, ordinary Kazakhs could become Hesauls. Also, as a reward, warriors could
be given weapons.

Thus, in the organization of military art Kenesary Kasymov kept the traditions of his ancestor — Gen-
ghis Khan. The division of the army into thousands and hundreds was preserved, accordingly they were
managed by military leaders, who were called zhuzbashy and mynbashy.

Despite the continuity of military traditions, Kenesary introduced innovations in the system of organiza-
tion of military art. As A. Zhumadil notes, the history of military art of the last Kazakh khan is well re-
searched [4; 193-195]. However, the study of this topic has not lost its relevance and requires further re-
thinking due to the interest of modern servicemen in military history, especially in the issues of tactics, strat-
egies, weapons, equipment, and their evolution.

The number of Kenesary’s army reached 20 thousand men. He was an outstanding commander, whose
talent was based on the military art and discipline formed by centuries of Central Asian peoples [5; 65]. The
Military Council was formed, where important issues related to military strategy and war plans were
discussed. The general command of the whole army was entrusted to Kenesary himself. Together with the
main detachment there were special mobile troops, which were commanded by his relatives and batyrs.
These were: brother Nauryzbai, sister Bopai, batyrs Zholaman, Zheke. These detachments made raids in the
rear of the enemy. They also punished the sultans and bays who refused to support the rebels, depriving them
of livestock and property.

Khan Kene understood well that in campaigns his warriors experienced both physical and moral-
psychological loads and were exposed to physical and climatic conditions. Therefore, in the sphere of
military affairs of nomads a significant place was occupied by provision and equipping of the troops. These
issues were solved at a high level: each warrior had a tent and supplies. On the way of detachments, they
were provided with pre-prepared campsites. There, the nomads replaced horses and stocked up on supplies.
These camps played the role of military bases and had to satisfy both economic and combat needs.

For nomadic Kazakhs, military service was considered a special kind of public service, so Kenesary
paid great attention to training the young in military affairs. As E. Bekmakhanov notes, there was a
permanent military camp, where a thousand dzhigits were trained in shooting, the art of wielding a pike [3;
294-295].

Warriors also possessed the basics of formation training, which was an integral part of combat
preparation. Formation training was significant for several reasons: firstly, it was necessary to prepare
warriors for joint combat operations. Secondly, it formed the habit of warriors to understand and clearly
follow the commands of the leader. Thirdly, it contributed to the formation of such skills as agility, accuracy,
speed. Kenesary’s detachments, both cavalry and on foot, were usually arranged in two rows, representing an
organized armed group.

Through fugitive Russian and Bashkir soldiers, the Kazakhs were trained in weaponry, namely to fire a
cannon, formation training and soldierly manners. Fugitive Bashkirs were also intermediaries who secretly
prepared various weapons [3; 297].

The weapons consisted of the traditional complex of arms of the Kazakh warrior “Bes karu”, which
included: nayza — spear, spade, stabbing weapon, sadak — bow, throwing weapon, kylysh — saber, cutting
weapon, shokpar — mace, striking weapon, aibalta — battle axe, axe, chopping weapon. Fighting axes were
widespread in the system of armament of Kazakhs of the New Age [6; 255-262].

Naiza — a spear or pika — was also one of the most common weapons of Kenesary’s rebels [7]. The
length of the spear among Kazakhs in the XIX century reached 190-195 centimeters [8; 35-36].

All types of weapons, as a rule, were prepared by local gunsmiths or captured as trophies during battles.
Often in military attacks and actions the rebels took weapons from the enemy. Thus, during the attack on the
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Tlenchat picket in the summer of 1838, the nomads attacked the Siberian Cossacks who were there and took
away their carbines and pistols [9].

The warriors wore a kalkan — a shield, an armament to protect them from blows. There were also
firearms in the form of wick guns.

It is impossible to establish the exact number of available weapons, as there is no specific information.
However, in the last battle of Khan Kene he had 500 guns and one cannon [10; 25].

There were craftsmen in Kenesary’s headquarters who made items of armament. Thus, according to the
report of September 18, 1844 of the Orenburg border commission’s spies Umbet Chimbulatov and Minbai
Tlyakin about the situation in Kenesary’s headquarters, there were two craftsmen in his aul that made both
cold and firearms [11; 31-34].

At the same time, archival documents show that some of the weapons Kenesary Khan acquired from
outside, from Central Asian khanates. In the reports of other spies: llemes Yusufov and Jumur
Yuzmukhamedov also in 1844, it was reported that the rebels sent envoys for weapons to the Khanate of
Khiva [11; 242-253].

Firearms were of different types: double-barrelled, single-barrelled, breech-loading, screw guns [8; 35].

One way the nomads fought against tsarism was to attack military transport with ammunition and food
supplies of the Cossacks [12; 8-9]. These raids blocked the movement of tsarist detachments, preventing
them from pursuing the nomads.

Khan Kene himself was a lover of weapons. His yurt was hung with all kinds of weapons, and it was
impossible to get into it without special permission. In one of the funds of the Museum of History and Local
Lore in the city of Omsk today there is a gun of the Kazakh khan [13].

Unfortunately, for the present day it could not be returned to Kazakhstan. Also now it is not clear and
the exact location of the skull of the last Kazakh khan Kene, despite the great search work done in this
direction during the last years.

Kenesary’s military tactics deserve special attention. He, as well as his elder brother Sarzhan Kasymov,
was an outstanding commander, perfectly mastered the techniques of steppe warfare, thanks to which for a
long time they managed to escape from punitive detachments.

Sarzhan and Kenesary widely used the tactics of maneuvering. This tactic was one of the leading ones
in the conditions of steppe warfare. Kazakh warriors were well-acquainted with their terrain, enabling them
to easily evade the enemy and escape pursuit by the Cossacks.Then they bypassed the terrain and attacked
the enemy from the rear, which the enemy did not expect. The tactics of maneuvering were easily mastered
by Kazakh dzhigits, as nomads were trained in horseback riding from childhood and became skilled riders.

One of the leading combat units in the military affairs of Kazakhs was cavalry. As it is known from new
archeological researches, the horse was domesticated on the steppe territory of Kazakhstan in deep antiquity.
Therefore, it was the cavalry that constituted the main type of homadic army. Kazakh cavalry was divided
into two types: light and heavy. Light cavalry was armed with light armament — bow and arrows. Its tasks
were of reconnaissance nature. This cavalry by means of bow and arrows started the battle thus disorganizing
the ranks of the enemy. Heavy cavalry was equipped with strong armor, contact weapons. This cavalry
conducted combat operations against the main forces of the enemy [14; 53].

The tactical technique “Zhandy kamal” — “Living fortress” was widely used in the military art of
Kazakhs. It should be noted that its use was also widespread in other Asian nations. This technique was often
used during defensive military actions on foot by nomadic Kazakhs in the late medieval and modern times.
Its essence was that the defensive position was constructed by means of animals: horses and camels. Two
types of “living fortresses” were known: “Zhylky shenberi”, “Zhylky kamaly” — in literal translation from
the Kazakh language means “Horse fortress” or a circle formed from horses placed on the ground. The
second kind is similar from camels — “Camel circle” or “Camel fortress”.

In case of necessity of defense, nomads hobbled animals and made a circle of them, in which they took
shelter. Sometimes animals were covered with felt, bales, shields. The number of animals used for this tactic
was different, ranging from several dozens to several thousand animals. In such “living fortresses” nomads
sheltered archers and riflemen, thus creating conditions for their defense and cover. Sometimes dead camels
and horses were used together with live ones [15; 116-117].

It was often difficult for the enemy to break through the defenses of the “Living Fortress”. First, it was
necessary to pass an open space, attacked by bullets and arrows, fired from all sides. Then to climb inside the
circle, overcoming the obstacle in the form of alive and dead animals. This scene was a huge challenge for
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both sides, as the roar of wounded camels, the loud roaring of horses, the smells and feces of the animals
were a ghastly sight.

At the same time, for the nomads, this method of defense was effective as it gave an advantage to those
inside as they had some shelter. Leaving aside the moral side of this tactic, it had several advantages. First,
the nomads could take refuge in the “living fortress” and keep the defense there for several days if there were
supplies of provisions and ammunition. Secondly, the advantage in the conditions of steppe warfare was the
rate of its construction. Thirdly, there was no need to equip additional construction materials, transportation
of which could have weakened the Kazakhs. Fourthly, one can note the high combat effectiveness of this
method in military clashes with the enemy.

The military tactics of “Zhandy kamal” gradually lost its relevance after the use of artillery weapons
against nomads. Thus, the use of light field artillery “lengthened” the arms and the ability of the punishers to
reach the nomads, and increased the military equipment of the Cossacks. Being at a safe distance allowed the
tsarist troops to overcome the onslaught of arrows of bows and bullets of rifles. Thus, the assault with
cannons gradually nullified the tactics of “Zhanda Kamal”. According to the scholar L. Bobrov, the
popularity of this military tactic was also due to its accessibility: the availability of camel and horse fleets
made it possible to build defense positions in a short period of time [15; 118].

A separate tactic was used by Kenesary’s rebels during the offensive. When attacking the fortress, the
rebels acted in a scattered row, which then interlocked. The nomads surrounded the fortress from all sides
and began military operations. This tactic confused the enemy, created an impression of fearlessness of the
attackers and forced them to disperse their forces. This tactic also prevailed in the military art of Kazakhs of
the late medieval and modern times.

Separate tactics were used by Kazakh warriors during retreat. The main method was disorientation,
when the enemy was sent on a false step, maneuvering in different ways [3; 300]. Detachments organized
false nomads, stopping in one place and at night going in a completely different direction. This allowed
Kazakh auls to escape from the punishers.

In order to delay the punishers, Kazakh warriors set fire to the steppe and destroyed wells. The rebels,
avoiding the pursuit of the Cossacks, often retreated to deserted, arid and barren territories. This deprived the
enemy of provisions and drinking water supplies, thus complicating their further movement.

These tactics were characteristic of the steppe war, when the rebellious Kazakhs led by Sarzhan and
Kenesary Kasymov used the natural-geographical factor. Often places with natural shelters in the form of
hills and vegetation were chosen for ambushes. Hiding in such places, nomads often attacked the punishers
suddenly, thus turning them into flight. If, on the contrary, the enemy was hiding in such shelters, the
Kazakhs attacked them with bulletproof means. These military actions were swift and decisive, often
predetermining the success of Kazakh warriors. Probably due to their own tactical methods Kazakhs during
the national liberation movement of Sultans Kasymovs: Sarzhan and Kenesary, managed to resist the
Cossack troops armed with the latest technology for almost a quarter of a century, from 1824 to 1847.

There were also peaceful tactical methods. Often Kenesary sent parliamentarians to the enemy’s camp.
Parliamenters were special messengers who negotiated between the parties at war. Parliamentarians were
entrusted with announcing the issues related to the truce, capitulation, ceasefire. Kenesary’s parliamentarians
often tried to carry out agitation work to lure people to the side of the khan.

Kenesary Kasymov was a very shrewd man. Khan Kene placed great importance on reconnaissance
work. In almost every aul, he had trusted individuals who reported information about the situation in the
steppe and the mood of the Kazakhs. At the same time there were special people who collected information
about the punishers, their number and armament, routes of movement. For example, there is known a scout
named Tulebay, who provided the Kazakhs with information about the actions of the Cossacks against the
rebels [3; 298]. Khan himself also did not lose vigilance and placed special people in places of potential
attack, who traveled within a certain territorial radius and monitored the situation.

Kenesary was the commander-in-chief of all armed forces, but in military actions relied on batyrs. The
title of batyr was honorable in Kazakh society and meant a person who distinguished himself by bravery,
honor and courage. A batyr could be both a descendant of ak suyek — white bone, i.e. aristocrats, and kara
suyek — black bone, i.e. ordinary people. This title was not inherited, it was acquired by personal qualities.
Famous batyr associates of Kenesary Kasymov were: Agybai from the Shubyrtpaly family, Angal from the
Atygai family, Zhanaidar from the Suindyk family, Jeke from the Argyn family, Iman from the Kypshak
family, Zholaman from the Tabyn family and others [3; 184-189].
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In general, during the reign of Kenesary Kasymov the military reform, started under his grandfather
Abylai Khan, was completed. The army was organized on the basis of the updated decimal system. The basis
of military art of the last Kazakh khan was severe discipline and systematic combat training of soldiers [16;
60].

Conclusions

In summary, Kenesary Kasymov is a key figure in the history of Kazakhstan. The national liberation
movement of the Kazakh people under the leadership of Kenesary Kasymov, unlike others, had a special
character. The personality of the leader was characterized by an outstanding military talent. Thus, Kenesary
was a prominent military leader. Under him, the armed forces of the traditional Kazakh society reached their
highest level of development. His military art preserved the continuity of the fighting traditions of his
ancestors. At the same time, it had specific features and met the requirements of the time. Military tactics,
methods were in close connection with natural and geographical conditions.

The peculiarities of the battle tactics used by Kenesary Kasymov, its novelty and advantages allowed
the Kazakh khan to wage an unequal struggle with the punishers for a whole decade. At the same time, there
were specific techniques of fighting with a spear, fencing with a pike, fighting on foot. In general, the system
of organizing the leadership of troops and movement was clearly defined, and the art of nomadic Kazakhs is
of great importance not only in the pan-Eurasian, but also in the global context.
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X.A. AybakupoBa

Kenecapbl KacbIMOBTBIH KO3FAJIBICHI Ke3iHAer Ka3aKTapaAbIH dCKePH 6Hepi

Maxkanana xan Kenecapsl KacrIMOB GacTaraH yiT-a3aTTBIK KO3FAIbIC Ke3iHZIEri Ka3zaK XaJKbIHBIH OCKepH
OHepi TapuxbIH 3epTTeyre apeket xacanraH. Capxkan (1824-1836 >xok.) xoHe Kenecapsr (1837-1847 xok.)
KacpimoBTap GactaraH Ka3ak XaJKbIHBIH Hapa3sUIeFbl XIX FacelpipIH OipiHIN apTHICHIHIArEl Kazakcran
TapUXBIHIAFbl FaHa eMec, OYkin Eypasusmarbl eH ayKbIMIBI 9CKepH-CasiCH OKUFaimapislH Oipi. 1824-1847
JKpUTAapsl 20 JKBIIIAH acTaM yaKbITKa CO3BUIFaH Oy KosranbicTa AObUTall XaHHBIH Hemepeci KenecapbsiHbIH
KOJIOACHIBIIBIK TAlaHTBl €peKile KepiHgl. Ockepu eHep MeH Kapy-Kapak eHepi YIKEH KbI3BIFYIIBIIBIK
TyIOBIpaIbl, OMTKEHI ONap TEeK TEeXHUKANIbIK >KETICTIKTepAiH ACHTeHiH FaHa eMec, COHBIMEH Oipre KOFaMHBIH
QNIeyMETTIK-9KOHOMHKAIIBIK JKOHE KOFAMIBIK-CAsICH JAMYBIHBIH €PEKIICIIKTePiH, OHBIH OCKEPH-TCOPHSIBIK
oimapeiH kepcerenmi. Kaszak kaybIHTepiepiHIH Kapy-)KapaFbl MeH TaKTHKAachlH 3epleliey apKbUIbI
MEMIIEKETTIK KYPBUIBIMHBIH, OHBIH JaMyBIHIAFbl epeKmelikTepin OGalkayra Oonambl. ABTOp Ka3aKTapIbIH
Kapy-)kapakK IIeH oCKepH >kKaOABIKTadybl MaceJelepiH 3epTTereH, OYNIKIIIepiH KeWOip KoJimaHbUFaH
TaKTUKachIH KapacTelpraH. CoHbIMeH Katap XIX rachIpJbIH OipiHIII )KapTHICHIHIA Ka3aK XaJIKBIHBIH 9CKEpH
OHEPIHIH epEeKIICTIKTEPiH TalIayFa speKeT kacanapl. Makanaga 1824—1847 xeuigap apainbIFbIHOAFEl SCKEPH
iC-KMMBUIIAPIBIH HETI3T1 OKUFalIapbl XPOHOJOTHSUIBIK MOHEKTLTIKIEH, OCKEpU IOCTYpiepl KepCeTilreH.
OCKepU TapuX NEH eHEpre >KYTiHYZiH MaHbBI3Ibl FRUIBIMH JKOHE MPAKTUKAIBIK MaHBI3BI Oap. bismiy ara-
OabamapeIMbBI3  Facelpiiap OOWBI OaTBUINBIKIIEH TyFaH JKEpiH, MEMIIEKETIMI3IIH Toyenci3miri MeH
TEPPUTOPHSIIBIK TYTACTHIFBIH Koprambl. Omap Oi3re 0aif Mypa KamipIpabl, 0i3 OHBI CaKTaybIMBI3 KaKeT.
Toyencizairimizai Kopray iciHae 013 eNIiH YITTBIK jKOHE 9CKEPH KayilCi3iriH KaMTamachl3 €TyiMi3 Kepek.
ConnpikTan 0i371iH ara-0abanapbIMBI3IBIH 9CKEPH OHEPiHIH TXIpUOCCIHE KYTiHY, OHBI 3E€PTTEY ICKEpH
TapUXTHl 3€PTTEYHIH FBUIBIMH-OMICTEMEIIIK HETi3iH, JKac yYpHaKThl HWACSSUIBIK-NIATPHOTTHIK TYPFhINA
TopOHeNneyli KalblNTacTelpy YIIH KaxkeT. XIX Facblpiarbl Ka3aKTapIblH OCKEPH OTKEHIHIH TapuXu
TOKIpHOECiH 3epieriey KOIUNeHAUIEPIiH dCKepU OHEpiH >KOFaphl JCHreifiHe me OOJFaHABIFBIH KOpCeTeli.
By monmimaeme maTiia dckepiepiHiy Kasak cynranmapel Capxanra (1824—1836) Kenecapsr (1837-1847)
KaceiMoBTapra Kapchl Kypeci Ka3ak CyJITaHIapbIH OachIl adyAbIH HETi3T1 MaKCaThIHA )KETe aJIMaraHIbIFbIMCH
nmonennenni. Capxxan KaceimoB Kokan Owmneymricinin, an KeHecapbl — KbIpFBI3 MaHANTapbIHBIH KOJBIHAH
Ka3a TanTel. Kertepimicuriniepre Kapchl KONTEreH jKaKChl KapyJaHFaH Ka3alayIlsl oTpsaTap xkidepinai, 6ipak
OJIApJIBIH SIIKAHCHICHI KOTEpLTic OacIIbIapbIH OAChII ajblll, OYJIIKTI TOKTaTa anmManbl. Kapy->kapakThl )KaKChl
MEHTrepy, ©31HiH 9CKepH TaKTUKAChIH OiTy jKoHe Maiianany, KaTaH TOPTINl KOIINeHIiIepiH SCKepH OHEpiHIH
JKOFapHbl ICHTeifiH KopceTei.

Kinm ce30ep: ackepy eHep, 9CKepH YHbIM, OCKEpH TapHX, SCKEPH TAaKTHKa, Kapy-Kapak, oCKepH >KOPBIKTap,
ackepH mactypiiep, Kenecapst xaH, Capxan KacbIMOB, YIIT-a3aTTHIK KO3FaJIBIC, KOTEPITiC.

X.A. Ay6akupoBa

BoenHoe uckyccTBo Kazaxos B nepuoj Asu:xkennsi Kenecapol KacsiMmoBa

B Hacroseil craThe NpeanpuHATa MONbITKA UCCIEJOBaHHS UCTOPUU BOCHHOI'O HCKYCCTBA Ka3aXx0B B MIEPHOJ
HallMOHAJILHO-0CBOOOIUTENILHOTO JBIDKEHHUS MOA NpenBoauTenbcTBoM xaHa Kenecaprl KacbimoBa. Ilporect
Ka3aXCKOTO Hapoja IoJ HpeaBoauTesnscTBOM cynraHoB Capikana (1824-1836 rr.) u Kenecapsr (1837-1847
rT.) KackIMOBBIX SIBJISETCSl OJJHAM M3 CaMbIX MacIITaOHBIX BOCHHO-TIOJIUTHYECKUX COOBITHII IIEPBOM MOJIOBH-
Hbl XIX Beka He TonbKO B uctopuu Kaszaxcrana, Ho u Bcelt EBpazun. B aToM nBrkeHMH, KOTOPOE JUITMIIOCH Ha
npotsokeHnu 6onee yeM 20 et (1824-1847 rr.), 0cOOSHHO SIPKO MPOSBUIICS MOIKOBOIYECKUil TamaHT KeHe-
capsl, BHyKa AObutaii xaHa. BoeHHOE MCKYCCTBO U BOOPYKECHHUE IMPEACTABISIOT OOJNBIION HHTEpEC, TaKk Kak
OTPaKAIOT HE TOJBKO YPOBEHb TEXHHUYECKHUX NOCTIKECHUH, HO M CIEHU(PHUKY CONUATEHO-IKOHOMUYIECKOTO 1
00IIECTBEHHO-TIOJIATHIECKOTO Pa3BUTHSL OOIIECTBA, €0 BOCHHO-TEOPETHIECKYI0 MEICTb. [IpeanpunsiTa mo-
IBITKA aHaIW3a 0COOEHHOCTEN BOCHHOTO MCKYCCTBa Ka3aXCKOro Hapoza B mepBoi mosoBuHe XIX cTomeTus.
ABTOPOM H3y4YeHBI BONIPOCHI BOOPY)KEHHSI U BOEHHOT'O OCHAILEHUS Ka3aXOB, PACCMOTPEHBI HEKOTOPBIE MPHU-
MEHSBIINECS TaKTUKU MOBCTaHLEB. [locpencTBOM HM3y4eHHUs BOOPY)KEHHMS M TaKTHKU Ka3aXCKHUX BOMHOB
MOKHO MPOCIEAUTh 0COOCHHOCTH rOCYIapCTBEHHOI'O YCTPOMCTBA U €ro CTPYKTYpHl. B paboTe mokasaHs! oc-
HOBHBIE COOBITHSI BOCHHBIX JAeHCTBHI B mieprox ¢ 1824 mo 1847 roabl B XpOHOJIOTHIECKON ITOCIIEI0BATEIb-
HOCTH, a TaK)Ke BOCHHbIe Tpagunuu. O0paimeHrne K BOCHHON UCTOPUH U UCKYCCTBY HMEET BXXHYIO HAYYHYIO
W MPAaKTUYECKYI0 3HAYMMOCTh. Hali nmpekyn HCIOKOH BEKOB IIEHOW CBOCH JKH3HH 3aIUINAIN POJHYIO 3eM-
JIF0, OTCTaWBAIM HE3aBUCHMOCTh M TEPPUTOPHAIBHYIO HENOCTHOCTh Hamiero rocymapctBa. OHH 3aBemnanyi
HaMm OoraToe Hacieaue, KOTopoe Mbl 00s13aHbI Oepeub U 3aluiaTh. B fene 3amuTsl Hallleid He3aBUCUMOCTH
MBI JIOJDKHBI 00€CTIeUUTh HAIlMOHAJIBHYIO U BOCHHYIO 0€30MacHOCTh cTpaHbl. [103TOMy 0OpalieHHe K OIBITY
BOCHHOTO HCKYCCTBa HAIIUX IIPEIKOB, €r0 HCCIIEIOBaHHE HEOOXOAMMO aiss (OPMUpPOBaHMS HAyIHO-
000CHOBAaHHOTO MOAX0A K U3yYEHUIO BOGHHON UCTOPUH M HICHHO-IATPHOTHYECKOTO BOCIIMTAHUS MOJIOJO-
ro noxosieHus. M3ydeHue uCTOpUYECKOro OIbITa BOGHHOI'O IPOLIIOro ka3axoB B XIX cToneTuu nokasblBaet,
YTO KOUCBHUKH MMEIH BEICOKHH yPOBEHb BOGHHOTO MICKYCCTBA. JTO YTBEpKICHHE IOKAa3aHO TeM, 4T0 6oproa
[apcKuX BOMCK MPOTHB Ka3axckux cynranoB Caprkana (1824-1836) u Kenecapsr (1837-1847) KacsiMoBBIX
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HE JJOCTUIJIa OCHOBHOM LENM — MOUMKH Ka3axckux cynraHoB. CapxxaH KacsiMOB mOru0 oT pyku mpaBUTENs
Koxanna, a Kenecapsl — OT KbIprbI3ckux MaHanoB. [IpoTHB MATEKHUKOB ObLIM BBICIIAHBI MHOTOUYHCIICHHBIE
XOPOIIO BOOPYKEHHBIE KapaTeIbHbIE OTPSIbI, HO HA OJWH U3 HUX HE CyMeJl 3aXBaTUTh MPEABOJUTENEH BOC-
CTaHMs U MPEKpaTuTh MATeX. [IpekpacHoe BiIaneHHe opykueM, 3HaHHUE W HCIOJIL30BaHNE COOCTBEHHBIX BO-
€HHBIX TaKTHK, CTpOTas JUCHUIIIMHA JEMOHCTPUPYIOT BBICOKUI YPOBEHb BOGHHOI'O UCKYCCTBA KOUEBHUKOB.

Karouesvie crnosa: BOGHHOE UCKYCCTBO, BOGHHAsI OpraHu3allysi, BOSHHAs UCTOPUs, BOGHHAsl TAKTUKa, BOOPY-
JKEHHe, BOCHHbIE IIOXOJbl, BOCHHbIe Tpagunuu, xaH Kenecapwl, Capxxan KacbsIMOB, HallOHAJILHO-
0CBOOOUTEIBHOE ABHKCHHUE, BOCCTAHUE.
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