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OcobeHHOCTH HHAYCTPUH 3KCTpeMaﬂbH0ﬁ MY3bIKM Ha bau:xnem BocToke

B crarse mpoananu3upoBaHbl 0COOCHHOCTH WHIYCTPUH SKCTPEMalbHOW MY3BIKH B cTpaHax bmmkaero Boc-
ToKa. DKCTpeMalibHasi HHIYCTPUS 3TOT0 PErHOHa He IMEET IIMPOKOT0 KaHPOBOTO CIIEKTPa Kak Ha 3amaze, HO
TEM He MEHee X9BU-METaJl CLICHa Pa3BUTa HE Xy)Ke. BIMKHEeBOCTOUHBIN MeTall — OCOObI pernOHANIbHBIN BU
SKCTpPEMaIbHON My3bIKH, C(OOPMHUPOBAHHBIN HA CTBIKE 3alaJHOTO CEKYyIIpHU3Ma U MPOTUBOCTOSHHU HCIIAM-
CKOTO JIOTMaTH3Ma C JHOepalbHBIMU TeHASHIMSIMH. 7SI OCMBICJICHUS MCIAMCKOTO JIHOepaii3Ma B COBpe-
MEHHOM ITOHUMaHHHU OBUI C/eNIaH KPaTKUil 0030p MOTHBOB ¥ BIUSHUS «apaOCKOi BECHB» Ha peruoH. B ka-
YyecTBe 00BEKTa HMCCIIENOBAHUS aBTOPBI PELIMIM BOCIOIb30BAaThCS HAMOOJIEe PACIPOCTPAHEHHBIM CIHCKOM
ctpad bmxuaero Boctoka. B cTathe oxBaueHB! caMble spKu€ NMPUMEpPbl TBOPUECTBA MY3bIKAIbHBIX KOJJIEK-
tuBoB U3 Tynuca, Erunra, Cupun u HMpaka. ABTopaMu ObLT cAeTaH TITyOWHHBIA aHAaIH3 4-X My3bIKaJbHBIX
TPEKOB, BMeCTe C OOIOKKaMH alb0OMOB M MHTEPBBIO yJaCTHUKOB. KynbTypHas riodanusaius HOKa3bIBaeT
OBICTPO M3MEHSIOMIEeCs! KyJIbTYPHOE HPOCTPAHCTBO OIMKHEBOCTOYHOTO 0OIMIecTBa. ABTOPHI NPHUILIA K BBI-
BOJY, YTO KyNbTypHasl TI0o0aan3aIys UMeeT pasHble UTOTH B yKa3aHHBIX BBIIIE cTpaHax. Ha 3To moBmmsiio
COXpaHECHHE LIEH3YPBbl, BOIHBI U paclpOCTpaHeHUe UeH Iudepanu3Ma yepe3 cpecTBa MaccoBoi HHMOpMa-
1uu. JlaHHas TeMa He ObUIa MCCIIEIOBAHA C PEIUTHOBEIUSCKON TOUKH 3PEHHS Ha MTOCTCOBETCKOM MPOCTPaH-
CTBE.

Kniouesvie cnosa: sxcTpeManbHas My3bIKalbHas HHIYCTPHS, aHTUPEITUTHO3HBIA MeTall, aHTHHCIIAaMCKUH Me-
Tal, «apabckasi BeCHay, UCIAMCKHH JINOepaIn3M.

Beeoenue

DKCTpeMallbHasi My3bIKa — 3TO CHUCTEMa JKaHPOB MeTalla, O0ObEeIUHEHHBIE 110 TMPUHITUITY UCTOIh30Ba-
HUS PE3KUX 3BYKOBBIX M BHU3YaJIBHBIX 3JIEMEHTOB [1]. DKCTpeManbHas My3bIKadbHAs WHIYCTPUS — pa3HO-
BHTHOCTH MY3BIKQJIEHOUM MHIIyCTPHS TOIMYISIPHON KyJNbTypbl. Ha ceromHsAIHMIA IeHb, IKCTPEMaIIbHAS MY3bI-
KallbHAsl HHIYCTpHsI — TII00aIbHOE SIBJICHUE, MPOIBETAIONIEe HA BCEX KOHTHHEHTAX.

OKcTpeManbHas My3bIKa, OyAy4d TMPOIyKTOM 3alajHOW COBPEMEHHON KYJIBTYpPHI, SIBISICTCS TOKa3aTe-
neM TpuyMda HIeHHOTo THOepanu3Ma 1 IeMOKpaTHYECKOTo sranurapu3Ma [2]. MaccoBast My3bika Onaroma-
PA KyIbTypHOU TII00aNHu3any 0IMHAKOBO MIPHUBIIEKATENbHA KaK s 3anaja, Tak u Uit BocToka.

st 6IMXKHEBOCTOYHOTO PETHOHA SKCTpeMasbHast My3bIKa — HOBOE BESTHHE, IIPH 3TOM OHa BBITIOJHSET
Te ke QYHKIMHU, 4TO U Ha 3amajie, MoKa3biBasi Hecorjacue U HEHABUCTh K OOIIECTBEHHOMY CTPOIO, MHEHHIO,
BBICMEHBAsl YCTOU U ITOPOKH JIIOJIEH Yepe3 ayAHOBU3yaIbHBIE U TEKCTOBBIE HMHCTPYMEHTHI.

JlaHHast Tema SIBIIIETCS aKTYaIbHOH 110 HECKOJIBKUM TPUYHHAM.

[Ton-kynbTypa — KyJIbTYPHBIA (PEHOMEH, MPOHUKHOBEHHUE KOTOPOI'O OIIYTUMO MOBCceMecTHO. [Ipu
3TOM POJIb HCIaMCKOro (pyHIamMeHTalm3Ma MHOTHMMHU HCCIEIOBATENIIMU TpeyBeIHYUBaeTcs, U BimkHuN
BocTok kaxkercst oTaaneHHON OT Bcel MuBIIM3anuu 30HOH. [lom-kynbTypa u npodne Oyaru 3amagHoi -
BIJIM3AIMH MHTEPHAIIMOHATH3NPOBAINCE, 3HAUNT, UCIIOJIB3YS UX, KYJIbTYPHBIC MAaCChl HE PUCKYIOT TIOTEPSTh
CBOIO UICHTUYHOCTH [3]. [JoMuHMpOBaHNE PETUTHH U PEIIUTHO3HOTO CO3HAHMS B OOIIECTBEHHON KM3HU HE
FapaHTUPYET OTCYTCTBUS KPU3UCHBIX, AllOKATUNTUYECKUX TCHACHUUN, MPOSBISIOLUIUXCS Yepe3 UCKYCCTBO, B
YaCTHOCTH, Y€PE3 DKCTPEMAIBbHYI0 MY3bIKY. DKCTpeMalbHasi My3bIKallbHas HMHAYCTPUSI — HOBBIA METOJ
JIOCTIDKCHUS U BOCTIEBAHUS UIEH TEMOKPATHH.

Crenyroumii Te3uc, TpeOyonuii 0co60ro BHUIMaHUs, 3TO pa3BUTHE HOBOTO MCIAMCKOTO JInOepann3Ma.
HoBelit ncnamckuii aubepainiM cBOMCTBEHEH i MycysibMaHckux o0muH EBponer 1 CLIA. JlanHoe siBie-
HHUE JIydIlle BCETO pacCMaTpUBaTh KaK IUIOJ KyJbTypHOH riobanu3anuu. PacmpocTpaneHue 3anaaablx HIeH
W WHAKOMBICTUS BBIPAXAeTCd B TNPOTHBOCTOSHHUH MPEOOIANAIONIUM TUCKypcaM O TeHJIEpe, IMOJHUTHKE,
penurum, a Takxke OpocaeT BBHI3OB JOMHHHPYIOIIUM TOCTKOJIOHHAIBHBIM M IOJIMTHYESCKHM MpoOiiemMaM,
XapakTepHBIM JUIs skuteleit bamkaero Bocroka [4].
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OcoBEHHOCTY UHAYCTPUM SKCTPEMarbHON My3biki Ha BrivkHem BocToke

Memooonozus ucciredosanus

HccnenoBanue skcTpeManbHOW My3bIKAIBHONW MHIyCTpud Ha bimxHem Boctoke mpenmosaraer uc-
[I0JIb30BaHUE OOIIEHAYYHBIX, TEOPETUIECKUX U IMIUPUUECKUX METOIOB.

W3 obmeHay4HbIX METOJOB MPEANIOYTCHUE OTAACTCS METOy MHTEpIpeTauun. 1o ecTh MpH W3yuYeHHH
JKCTpeManbHON My3blku bimxaero Bocroka, HeoOXoquMo 0OBsSICHEHIE MOTHBOB CO3JaHHS IMMOAOOHON My-
3bIKM. A TakXe IIPUMEHEHHUE CHCTEMHOI'0 METOJa Ul PAaCCMOTPEHHsI OMM>KHEBOCTOYHOM METal CLEHBI Kak
YacTH CUCTEMbI MUPOBOM 3KCTPEMANIbHOM MYy3BbIKAIbHOW HHAYCTPHUU.

HccnenoBanne orpaHUuUTCS TEOPETHYECKUMHU METOAaMU Kiaccupukanuu U uctopusma. Knaccuduka-
U TIOMOKET Pa3/IeNUTh SKCTPEMANBbHYIO My3bIKy birkHero BocToka mo skaHpOBBIM, TEMaTHYECKHM OCO-
O6eHHoCcTsIM. MeTol HCTOpU3Ma ONUIIET TMHAMUKY PAa3BUTHUS KCTPEMAIBHON CLIEHBI PErHOHA.

OMnupudeckas MeToJ0JI0rusl OyaeT coaepKaTh METOJ ayIMOBU3YyalIbHOTO aHanu3a ais Oonee 20 my-
3BIKIBHBIX KOMIIO3UIMH, U3 KOTOPBIX 4 TpekaMm ObL1 cAenaH INIyOMHHBIH aylMOBU3YyaJbHbBIM aHAIN3 C HC-
MIOJIE30BAHUEM TEKCTOB, KJIIUIIOB, HHTEPBBIO aBTOPOB.

OOBEKTOM HCCIECIOBaHUS SIBISIETCS SKCTpeMalibHas My3bIKanbHash MHAYCTpusi bmmxaero Bocroka.
[Ipeamer rccnenoBaHusi — 0COOCHHOCTH SKCTPEMATbHON MYy3bIKaIbHON WHIYCTPHU.

Cospemennulil penucuo3nvlil 1aHOwagm u KyivmypHsie 0coOeHHOCMU PecUOHa

broxanii BocTok — ucTopuyeckuii pernoH, HHOT/IA €r0 Ha3hIBAIOT «KOJBIOENbI0 [IMBUIU3AIuy». bia-
rojaps reorpaguieckoMy MoJIoxKeHH0 Mexxy EBpomoii, Asueit u Adpukoit, bmkanit Bocrok — 310 Me-
CTO CTOJIKHOBEHHS Pa3HBIX 3JIEMEHTOB KYJIbTYPbI, pEIUTHi U Tpagumuii [5].

Crpansl, Bxonsmue B coctaB bimxuero Boctoka, — mpeamer criopoB yueHbsix. Ho B pamkax qaHHOTO
HCCIICIOBAHUS B KaUeCTBE IPEACTaBUTEICH pErnoHa ObUIO MPUHATO O0BEIMHUTH CTPaHbl APaBUICKOrO IO-
nmyocTpoBa, [lepcunckoro 1 Ocmanckoro 3aaMBOB, HEPENKO JAHHBIM CNHCOK JOMOJHSIOT rocyaapctBa Ce-
BEpHOH AQPHKH M3-32 CXOXKHX KYJIbTYPHBIX, TOJUTHIECKUX ocobeHHOocTel. [lomyyaercs, 4To My3bIKaabHbBIE
KOJIJIEKTHBBI, TBOPUECTBO KOTOPBIX SIBIISIETCA 00BEKTOM HMCCIENOBaHMs, 3TO npeactasurenu Typuun, Upana,
Wpaxka, Cupuu, Caynosckoit ApaBun, OAD, Uopnanuu, baxpeitna u Erunra.

«Apabckas eecnay Kax nymo K KyJIbmypHoU c60000e

«Apabckas BecHa» B uctopuu brmmkHero Boctoka 3aHumaer ocoboe MecTo, H3MEHUBILEE M BCE €IIe
M3MEHSIONIEE MOIUTHIECKYIO U COIMANIBHYIO CLIEHY PETHOHa.

«Apabkasi BeCHa» MPOJEMOHCTPUPOBAJIA CHITy MAaCCOBBIX JIEMOHCTpALMi, MUPHBIX mpoTecToB. IIpoTtec-
ThI TIOKA3aJI1 aBTOKPATHYECKUM IPABUTENbCTBAM, YTO MUJITMOHBI JIFOAEH, )KUBYIIUX B UCIAMCKHUX CTpaHax,
BEPAT B CBOOO/IY CJI0BA M JEMOKPATHUYECKOE MPaBIICHHE.

Kak ckaszan caynoBckuil sxypHanucT Jxaman Xammory, B OCHEAyIomeM YOUTbIi U3-3a CBOUX B3IJIA-
JI0B, «cIIOp 00 OTHOIIEHHSX MEXIY HCIaMOM M JIEMOKpAaTHEH OKOHYATEeNbHO 3aBEPLIMIICS € MPUXOAOM
«apabCcKkoit BeCHBI» [6].

The Art Newspaper — MexayHapoaHas Ta3eTa, OCBEIIAoNnas MUPOBbIe HOBOCTH HMCKyccTBa, B 2021
roJly IpoBejla MUHTEPBBIO C TBOpUECKO nHTeurenuuen bimwkaero Bocroka. TeMoll HHTEPBBIO MOCITYXKUIO
BIMsIHUE ApaOCKOW BECHBI HAa HCKYCCTBO.

XocceitH AMHUpcaieTH, mucaTesb, MPeanoloKuI NECCUMUCTUYHBIN CIIeHApUi pa3BUTHS KYJIbTYPHI H
HUCKycCTBa B apaOCKOM MHpE, «...HACTOALIEe HUCKYCCTBO TpeOyeT KPUTHYECKOro BH3YAIbHOTO IHCKYpCa.
Kputnka He ogoOpsiercsi, ”HAKOMBICIINE MOJIABIISETCS, PeUrus — Tady, 00IIecCTBO — BHE MPEAEIIOB J10Cs-
raeMocTH — KyJia UJTH, KaK He XOJUTh 1Mo orpaxaeHusm?». [lo MueHnto Amupcaneru, Apabckuii Mup Ha-
XOJUTCS B COCTOSTHUH CTa3nca, Pa3BUBAETCS HCKYCCTBO, KOTOPOE CITYKUT PEXUMY.

Awmann Xaccal, skcnepT u3 ApaOcko-bpuranckoro nentpa, 100aBuiia, 4TO COLUUAIBHBIE CETH HUMEIOT
OTPOMHYIO POJIb B MPOJIBIKEHUH IEMOKPATHUECKUX HIeH U CBOOOIBI CAMOBBIPAXEHUS TS JIIOJIEH MCKYCCT-
Ba, B yactHocTH. Ho Xaccan cumraer, 4To apaOckas BeCHa UMeeT pa3Hble UTOTH B Pa3HbIX peruoHax biwk-
Hero Bocrtoka. Hampumep, B ctpanax Ilepcuackoro 3annBa yBEIHYMIIOCh KOJUYECTBO My3eeB, a B Cupuu
BOMHA «...McToIMIa pUHAHCHPOBaHHUE UCKycCcTBa» [7].

IIo nroram MHTEPBBIO, CO3/AaETCs BIEYATIEHUE, YTO KYJbTYpHBbIN IacT biamxkxHero Bocroka Bee eme
3aBUCHM U PETYJIUPYETCS MOIUTUIECKOH CUCTEMOM BHYTPH OTAEIBHBIX TocyaapcTB. Ho HU oquH U3 sKkcnep-
TOB HE OTPHULAET POJIM COLMAIBHBIX CEeTeil B pa3BUTHM W Iepeade MaTepHajoB UCKYCCTBA B INI0OAIbHBIX
MacmTabax. K TakuMm ¢opmMaM HCKYCCTBa MOKHO OTHECTH MY3BIKY, TeM 0oyiee MY3bIKY 3KCTpeMaJbHBIX
xaHpoB. Tak kak MeTan O3HIBI TOJTHOCTHIO0 ABTOHOMHBI B TUTaHE MY3bIKAJIBHOTO MApKETHHIA, aBTOPAMH TEK-
CTOB SIBJISIIOTCSI CAMU MCIIONTHHUTENM, U HE BCEM MY3BIKaHTaM HEOOXOAMMO IMpodeccroHanbHoe 000pyaoBa-
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HHUC 3BYKO3aIlIMCU U CbCMKH BUIACOKIIUIIOB. 3KCTpeMaJ'IBHaH MY3bIKaJIbHasd MHAYCTPUA — 3TO HCKOMMEpPYC-
CKas MYy3bIKa, IIOJTYUCHUEC HpI/I6BIJ'II/I I OKCTPEMAJIBHBIX MY3BbIKAHTOB HE B ITPUOPUTETE.

Hcnamexuil aubepanusm Kak 0CHOBHOU MOMUS PA3GUMUS IKCIPEMATbHOU MY3bIKATbHOU ClYyeHbl

Cpenu npu4uH, 1Mo KOTOpbIM Apabckasi BeCHa 3acTaja 3alaJHbIX aHAJTUTHKOB BPACILUIOX, 9TO JOMHUHU-
pOBaHHE TEOPUU MOACPHHU3ALMH U BHITCKAIOUIME M3 HEE THIIOTE3bl CEKYJSPH3ALMK. Teopusi MOJepHU3AINI
Mpe/ICKa3bIBACT, YTO MO MEpe MHAYCTPUATH3ALNH, YPOAaHH3ALMH, a TaK jK€ TeXHOJIIOTHYECKOe pa3BUTHE 00-
I1ECTBA, YMEHBIIAIOT MPUBIEKATEIBHOCTh peurii. OOIIECTBO CEKYISIPH3UPYETCs, HHCTHTYLIMOHATU3UPO-
BaHHAasl PeNUrusi OyIeT MCKIIOYEHa U3 SKOHOMHYECKHUX U MOJMTHYECKHX Jei. Penurust OyaeT orpaHuyueHa
JIUYHBIMU BOIIpocamH [8].

DkcTpeManbHas My3bika Ha bimkaem Boctoke HocuT HeoduimansHoe HazBaHue «Shaitan Metal», Tak
KaK OOJIBIIMHCTBO HPEICTABUTENECH TaHHOW MHAYCTPUU HA TEPPUTOPUH HCIAMCKUX TOCYAAPCTB pPacIpo-
CTPAHSIOT UJICH CBOOOIOMBICIIUS U @aHTHPEIUTHO3HOCTH.

Shaitan Metal — cuHkpeTHOE HampaBJiIeHUE TSHKENOW MY3bIKH, 00bEAMHSIIONIAs My3bIKY B cTie Black
Metal, Death Metal u Doom Metal ¢ snemenTamu BOCTOYHO# My3bIKH, HaluI0B 1 Kopana.

Kacmunosaa pesontoyus 6 TyHuce u pazeumue 60CMOYHO20 X36U-MEMad

B nexabpe 2010 roga B TyHuce Hauanmuch aHTUIIPABUTENICTBEHHBIE MUTHHTH, ke B siHBape 2011 roga
MPOTECTHI MPOJOKUIN MyTh K Apabckoil BecHe. brnaromaps conuanbHbIM ceTssM mpuMep TyHuca ObICTpo
pacnpocTpaHuiics 1o apados3sYHbIM cTapanaM CeBepHoit Adpuku n bimxaero Boctoka.

ITocne Toro kaxk Moxamen byasnsu, TyHHCCKHIA YIWIHBIA TOPTOBEI, TOKOHYHI ¢ c000ii B stHBape 2011
rojia, TYHUCLbI BBIIIIM Ha yIuLbl. bya3usu noaseprasics npeciaeqoBaHUsIM CO CTOPOHBI IMOJIMLEHCKUX, & €T0
CaMOyOHIICTBO B pe3yJIbTaTe CaMOCOXIKEHHs BOOIYIICBHJIO TYHHCCKUX MpoTecTyromuX. OHU BBICTYIHIH
MIPOTUB KOPPYIILIMK B MIPABUTEIHCTBE M CaMOePKaBHOTO Mpe3uaeHTa TyHuca 3uHa anb-AounnHa ben Amnm.
Uepes mecsi, mocine 23 neT npeObIBaHus y BIACTH, OH Oexxan B CayqoBcKyt0 ApaBuio [9].

Y4acTHUKH 3TUX MAacCOBBIX JABIKEHHH CTPEMUIIMCH K PACHIMPEHUIO COIMATIBHBIX CBOOOA U Oojee ak-
THBHOMY y4YacTHIO B ITOJINTHYECKOM TpOIlecce.

IIpodeccop coumomornu Mynup Caiinanu B uccnenoBanun «Metamorphoses of the Cultural Field in
Revolutionary Tunisia» TOBOPUT O KyJIbTYPHBIX W3MEHECHHUSX IMMOCIE MOJUTHYECKOW peBoironmu. CaiinaHu
CUMTAET, YTO MOCIEPEBOTIONMOHHBIN TYyHIC CTOIKHYJICS ¢ HOBBIMM MEXaHHW3MaMHU KYJIbTYPHOTO MPOU3BOI-
CTBa, CPEIH KOTOPBIX 0c000E€ BHUMaHHUE OTAAETCS PAI My3bIKe. | TaBHbBIE TeMbl pan My3blku TyHuca — 0e3-
paboTuia cpean MOJIOAEKU U HapKo3aBUCUMOCTH [10]. YBenuueHne KoiauyecTBa «par-MacTepPCKUX» CBA3a-
HO C TEM, YTO UCTIOIHHUTEIN PIIT MY3BIKH TaK e, Kak 1 MeTaJl My3bIKaHThI, MOTYT IIPOABUTaTh CBOM MPOJYKT
BHE 3BYKO3aIHMCHIBAIOIINX KOMITAaHUH.

B otnuune ot npyrux crpad bimxaero Bocroka, u B yactHocti CeBepHOil AQpHky, MeTain HHAYCTPHS
B TyHuce pa3BuBasiach €Ille ¢ KOHI[a MPOIUIOTO CTOJIETHSI.

«Carthagods» — oxHa U3 mepBbIX MeTan rpyii, nosBuBLuxcs B Tynuce B konie 1990-x, crapeiimas
U3 CYIIECTBYIOLIMX METal IPYII B CTpaHe, Urparoiias B xanpe Progressive Power Metal. Meran rpymma
MOMeHTY JKacMHHOBOW pEBONIOIMH MPUOCTAHOBHIIA JeATENbHOCTE. HO ocTaeTcst camMoll akTUBHOM IpyMION
pEeruoHa, BEICTYIIAIOIICH COBMECTHO C 3amaHbBIMU Koyuteramu [11].

OnHOMMEHHBIH ¢ Ha3BaHHeM Trpynibl arsooM «Carthagods» Beimen B cBet 2015 rogay u crain nepBsIM
opunmansHeM penusoM 03Haa. Tpek «A Last Sigh» moBecTByeT 0 Hekoil paOCKOH KU3HH, KOTOPYIO HUKTO
He BhIOMpai. CIOKETHOH JIMHUU B TPEKE HET, HO JIMPHKA MPHBOJUT CIYIIATENS K BBIBOAY, YTO HYXXHO 0O-
poTheA 3a cBOIO cBOOOY. B mecHe ecTh cTpoku: «MbI cpaskaemcsi, 9To0bI 100paThes 10 CTpaHbl Ipesy, «Te-
0e OBUIO TPYIHO MOHATH, HO THI OBLIT MAPHOHETKOW» (puc. 1).

“A Last Sigh”

You see the world differently, this might be

your sin
In this world of slavery, none wanted to come
in

No matter what your choice is, your path is
already done

But it was hard for you to see, that you've

been a mere puppet The time is passing by, in

this life we live in, No

Cj/\BJlkij&C}GDL)S

Pucynok 1. Carthagods «A Last Sigh»
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B navane cBoeil kapbepbl «Carthagods» urpanu mon BiausHueM 3anaaHeix Heavy Metal rpynmn. Ho ko
BTOPOMY PEIN3y My3bIKa MPHUOOpPEIa MECTHBIN KOJIIOPHT.

Y4acTHUKH IpyNIbl B OJHOM MHTEPBBIO OTBETUJIM HA BOIPOCHI, CBA3AHHBIEC C UACOIOTMYECKUMU IIPO-
onemamu u nen3ypoit B Tynuce. [To ux cioBam, mocie peBoNOIUN OQULIHMATEHON IEH3yphl HEe ObLIO, TpyIa
MIPOTHUB JIFO00H JOTMAaTUYHOMN WJeH, OyAb TO MOTUTHYECKOW WIIM pelurno3Hor. I oHM HE pa3mersiioT eBpo-
MeHCKYEe aHTUPETMTHO3HBIE TEHISHIINH B SKCTpeMaIbHON My3bike [12].

«We Are All Khaled Saidy u apabcekas eecna 6 Ecunme

B Erunre npotects 1 3a0acToBkr Hadanuch 25 saBaps 2011 rogy. MuTuHrn 00beAMHAIN Pa3INIHbIE
OTMO3UIIMOHHBIE TPYIIIBI, IPEACTABISIONINE CaMble pa3HbIE CIIOH ETHIIETCKOr0 OOIIECTBa, BKIIOYAsl CEKYJIs-
pHUCTOB, (PEMUHHUCTOK, UCIIAMHCTOB, aHTHKauTanucToB. B 2010 romy Mosomoii 4enoBek mo MMeHH Xajen
Canp O youTt nByms mommneickumu. Canj He ObUT HE TMTOTUTHYECKAM THUCCHUIESHTOM, HM UCIIAMCKHAM pa-
JTMKAIIOM.

[Tocne «apabckoif BeCHBD» MCIAMUCTCKHE TPYIIIBI BIIEpBbIe B HCTOpHHM Ernnra cMoOriiv Ha 3aKOHHBIX
OCHOBaHUSIX CO3/aBaTh MONUTHYECKUE MapTuu. McnamucTckue mapTuu AOOWMINCH yIUBUTEIBHOIO yCIexa,
HampuMep KaHaumaaT ot «llaptum cBoOOaB! U cripaBeUBOCTHY Myxamman Mypcu cran npesugeHTom 30
urons 2012 roma [13].

20 utons 2011 roma Anp-Asxap omybnukoBan «JlokymeHT Anb-A3xap» — nporpamMmy u3 11 mMyHKTOB,
B KOTOPOH PEKOMEHIYIOTCS M3MEHEHHs BO 0Jaro ermieTcKoro o0mecTBa, MPOJBUraloine KOHCTUTYLIMOH-
HyI0 AeMoKpatuio [14].

[MonoOHBIE M3MEHEHHsT OCTaBWJIM CBOW cJell B Pa3BUTUH MY3BIKAILHOW WHAYCTpUH. My3BIKaJIbHBIN
kosutektuB «AHL SINA» Oputa cozmana B Erunte B 2009 roy, HO aKTUBHYIO JIEATEIBHOCTh Hadana TOJIBKO
k 2014 rony.

«AHL SINA» — rpynna, urparomias B ctuie Oriental Extreme Metal, oobenunstomas Black u Death
metal ¢ snementamMu GoIBKIOPHOH My3bIKH. [JTaBHBIC TEMbI JTUPUKU TPYHIbl — (GaHATH3M, Pach3M, KOp-
PYMIMPOBAHHOCTH BIACTEH U KPUTHKA PEIUTHM.

B 2019 roay rpynna Beimyctuia anbbom «Troops of Painy. B unTepBhio st moptana «A Different
Shade Of Black Metalzine» My3bIKaHTHI IOSICHSIOT CBOM OCHOBHOM MecceK. Tpeku u3 aapooma «Troops of
Pain» nmeroT onpeneneHHyo NOCIeA0BaTEIbHOCTD, PACCKA3bIBAIYIO ATAIIBI PA3BUTH YenoBedecTna [15].

B Ttpeke, xotopslii npenctasneH Boiie, «The Gifty paccka3piBaeTcss 0 TAPMOHUYHOM MHPE, BAPYT
CTaBIIMM HETIPUTOJHBIM I MUPHOTO XHTHUS. B Tekcre ecTh cieaytomue cTpoku: «OH mpUTanics, Teprie-
JIMBO cesl CBOM aJICKWil 3aroBOp, MaIIKil aHrell, yIpyuYeHHO HU3BEPrHYThI ¢ HeOec. M oH mokisica He ma-
JIaTh B OJIMHOYKY», BUTUMO, aBTOPHI OTCHUIAIOT K BETX03aBETHOW MCTOPUU O TPEXOMAJCHUH deloBeka [16,
17]. Janee aBTOp MpOJOIKACT OMKUCHIBATH OYIYIIYIO Cy/b0Y YeIOBEYECTBA: «...s MIOHECY €ro CIyry B IIIy-
OuHBI asa. 3aTyMaHEHHBIH HEHABUCTHIO, OCIIEIUIEHHBIHN KaaHocThi0. OH 00MaHys YHCTBIX, oOelias UM Bed-
HYIO ’KH3Hb, OH YBJIEK X Ha HOBYIO 3eMJIIO» (pHC. 2).

“The Gift”
In the darkest corners of oblivion.
He was lurking patiently sowing his infernal
plot,
A falling angel crestfallen cast down from
heaven. And he vowed not to fall alone.
I shall bear ther servant into the depth of
hell.
Clouded by hatred blinded by grubge.
He deceived the pure ones promising them the
eternal life
He dragged them down to the new born land

Pucynok 2. AHL SINA «The Gift»

Jliist BU3yalibHOM COCTABIISIOIIEH IpyIia BeiOpaia 000Ky ¢ U300paKeHHEeM TpeX JIIoJIcH B MaHTHUSX,
HaOJIIOJIAIONIMX 32 TOPSAIIMM 3€MHBIM IIapOM. B WHTEpPBBIO aBTOPHI PACKPHIBAIOT CMBICI OOJIOKKH: «ITH
TPOE MPEACTABIIIIN JDKETIPOITOBETHUKOB TPEX MOHOTEHCTHYECKUX penuruii! Te, KTo 3710ymoTpeOisut Jr0bI-
MU MUPHBIMH MOCJIAHHSMH W TIPEBpAIllal UX B HEHABUCTh, pa3jielicHue, BOMHY, pacu3M u (panatusm!» [17].

«AHL SINA» omHa W3 HEMHOTHX TPYIII, BCE €IIIe IMPOI0JDKAoIas cBoe TBopUecTBo. Ceifyac ydacTHHU-
Ku O3HJIA )KUBYT B ['epMaHUM U IPOABUTAIOT UCTIOTHUTEIBCTBO YePe3 HEMEIIKHE U aMEPUKAHCKUE JICHOIBI.
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Cuputickuii pexsuem U 3apodicoerue aHMUUCIAMCKO20 Memana

Cupuiickue MpOTeCThl OBUTM BIOXHOBJICHBI BOCCTAaHUSAMHU «apaOCKoil BecHBI» Ha bmmkueM Boctoke.
['pynmma cupuiickux mMOAPOCTKOB HAPUCOBAIHN aHTHIIPABUTEIHCTBEHHBIE Tpad(UTH Ha OOIIECTBEHHBIX CTe-
Hax. VX apecT U mocienyolye 3a HIM MBITKA CIIPOBOLIUPOBAIM MECTHBIE JEMOHCTPALUH ¢ TpeOOBaHHEM HX
0CBOOOXIeHNs. MUpHBIE POTECTHI OBICTPO pacIpoCTpaHWINCh 0 CHPUH, MTOCKOIBKY aKIIEHT CMECTHIICS
Ha pexuM Tpe3uacHTa bamapa Acama. [Io Mepe Toro, Kak MAUTHHTH HaOHpald O0OOpPOTHI, TPABUTEIHECTBO
OOpYIIWIIO HA HAX CBOIO BOGHHYIO Moulb [ 18].

Oto OBl MepBhIi ATan apabckoil BecHsl B Cupuu. 3a HUM MOcCiefoBalia IoJras TpakAaHCKas BOWHA,
KOTOpasi packpsiia 6oiee Tirybokne mporecchl Ha Tepputopun bimmkaero BocToka, Takux Kak MOSBICHHE
HOBOTO TIOKOJICHHUS PKUXaIMCTOB, COCPEIOTOUSHHBIX Ha 3aXBaTe HOBBIX 3€MENlb U CO3JAHHH HOBBIX TOCY-
JapCTB.

OpnuHHAIIAT JIET BOWHBI TpaHCHOPMHUPOBAIN KynbTypHBIH mact Cupun. [losBunacek Tak Ha3piBaeMast
«KyJbTypa m3rHaHbs». [lyHs Xabami, goktopanT KeMOpHIKCKOTO YHHBEPCUTETa, U3ydaeT CBSI3b 3THOCA U
My3bIKH. Xaball cienuiia 32 HECKOJIILKUMHU MY3BbIKaJbHBIMU TPYIIIaMHU, YbH YYaCTHHKH MPOXKUBAIOT 3arpa-
Hunell, Bo MHoroM B Typuuu. Bce My3bpIKaHTBI B CBOMX KOMIIO3UIUSX JIEMOHCTPHUPYIOT TpaBMy, CTpax
CMEPTH | pa3zpymeHus. My3blka CTAHOBUTCS €IMHCTBEHHONW MOTHBAIIMEH ISl POIOIHKCHUS )KU3HU U BaXK-
HEHWIIMM MeXaHU3MOM BbIKUBaHUA [19].

K Gonpmiomy coxainenuto, uccieqoBaniue Xabanl orpaHUuMUBacTCsl HEKOTOPBIMH KaHPaMU MY3bIKallb-
HOTO TBOPYECTBA CHPHIIIEB, B OCHOBHOM 3TO HapOJHOE TBOPUYECTBO M 3THO-TIoN. CKOpee BCEro 3TO CBsI3aHO
C 3aBHCHMOCTBIO OT MPOJIIOCEPCKUX IIEHTPOB. BONBITYI0 aKTHBHOCTH MTOKA3hIBAIOT MY3BIKAJIFHBIE KOJUIEKTH-
BbI, 3aHUMAIOIMECs TsKEJIONH MY3BIKOM, HEKOTOpPbIE M3 HHUX BCE €llle aKTUBHBI Ha poauHe. OfHa U3 TakUX
rpynn copmupoBainacs B 2010 roxy.

I'pymmia «Abidetherein» urpaer B xanpe Black Metal. ' maBHBIE TeMBI, CBOWCTBEHHBIC XKaHPY, — 3TO
AHTUPENUTHO3HOCTh, BOCIIEBAHUE CTPaxa U yxkaca.

B pasrap Boiiael B 2012 rogy rpynmna BeimycTwiia ans0oMm mon Ha3BanueM «Paralysis Engulfed the
Mythy.

Tpek «Ninety Nine Names» otcbuiaeT k umeHam Ajniaxa u3 Kopana n Cynsbl. Tpek pacckasbiBaeT 0O
MHOTOBEKOBOM OOMaHe, CKpBIBAIOLIEMCSI 1TO/I MAacCKOM penuruu. «Anam u EBa ObUIM M3THAHBI B CTpaHy He-
OnmarofapHbIX, B OeckpaiiHue MyCTHIHH. ['ope TeM, KOMY NPHUCHWINCH JEBSHOCTO JIEBATH CMEPTOHOCHBIX
3MEM, IEBSTHOCTO JIEBATH IITUIIOB B MO3TY», JIAHHBIE CTPOKH JIAOT MTOHSTH CIyMaTeNsiM 00 aHTUPETUTHO3HON
MO3HIIMYU TPYMIEL. Pelurno3npie MOHATHS 00 U3rHAHHMH, TIEPCOHAXK 3MEH U HILTIO30PHOCTH JIOTM COTIOCTaB-
nsr0Tes ¢ 99 umeHamu Asutaxa. @urypa bora siBisieTcst caylaTeno Kak «Ialolui 3HaHUS U OCIETUIIOIINNA
Bacy, a YeJIOBEUECKas BOJIS YIIPABISETCS cTaeh JeMOHOB (puc. 3).

“Ninety Nine Names”
Adam and Eve were expelled to the land of ingrati-
tude
Deserts stretched no place, woe to those who dreamed
Ninety nine fatal snakes, ninety nine thorns in
brain
Laments are soundless, crows float on the ordure
lake
Exotic arts of movement clasped in the roots of the
universe
God feeds you knowledge and blinds your lives
Like a full moon sits in the highest sky, you raped

Pucynox 3. Abidetherein «Ninety Nine Names»

Y4uTBIBas, YTO BBITYCK MEPBOTO aIbOOMa MPHUXOIUTCS B BoeHHOE Bpems B Cupuu. B 3TOoT MOMEHT B
CTpaHe OylieBalld PEIMTHO3HBIC UIeH O JPKUXaJle. BIOXHOBEHHEM ISl TaHHOTO MY3bIKATHHOTO KOJIEKTHBA
CKOpEe BCETO MOCTYKHJI TAHHBIN (haKT.

Henckuil aux pesonoyuu 8 paxe u nonyisapuszayus aHmuuCiamcKo2o memand

Cupuiickas MexXKOH(ecCHOHANIbHAsI BOWHA pacrnpoctpanuiach Ha Mpak. Kpax upakckoii apmun B Mo-
cyne niepen oM 6oesukoB JAWILI, pomenmux B ropon u3 Cupuu B uroHe 2014 roma, OKOHUATEIBHO T1O-
JIOKWJ KOHEIl IPpaBUTENbCTBY Ab-Manuku. Kornma «apaOckasi BeCHa» CTOJKHYJIACh C TOCIEICTBUSAME BOH-
Hbl B Mpake, 00HaKHIMCh MacIITaOHbIC HEeyIayM MPeabIayero aecaruieTus. HepasperieHHsie mpo0aeMbl
MPUBEIN K TOMY, YTO JIOJU BBIILIM HA YJIUIBI, KUIAIIAsS HAMPSXKEHHOCTh Mepepocia B HEHABUCTh K yCTa-
HoBJIeHHBIM CIIIA pexxuMy ¥ OTHyKIeHHBIMUA CYHHUTCKUMH CIIOSIMH HacelleHusl. BMecTo Toro, 4To0bI cTaTh
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«MasikOM JIEMOKpaTHI» B apabCKOM MHUpeE, Kak 3asBIsIIOT cTOpoHHUKH BTopxkeHus: CHIA u 3amaga B 2003
roxy, Upak cran yoexwmewm mst JJAWI [20].

Mys3bikanbHas KyibpTypa B Mpake Tak ke, Kak 1 B CHpHUH, BO3POXKAACT TPAJULUOHHBIE UCTOKH. B uioHe
2014 roga AW B3suiu o cBOM KOHTPOJIb MOCyJ, HaBsI3aB HACEICHUIO CBOIO KPAHIOI UHTEPIIPETAIIUIO
ucjiama, 4To MPHUBEJIO K NOAABICHUIO KYIbTypHOH AedrenbHocTH. CIycTs IATh JeT mocie OuTBel 32 Mocyn
Ha ceBepe Mpaka cocTosuicst 4eThIpeXAHEBHBINA (DeCTUBAIL TPAIULIMOHHON MY3bIKH C II€JIbIO CIIACEHUS pa3-
PYLIEHHOTO UCKyCCTBa B peruone [21].

HccnenoBanne MecTa COBPEMEHHOW KYJIbTYpHI B MOCIEPEBOTIOIMOHHOM HPAKCKOM OOILECTBE BCE €Lle
He n3ydeHo. Ho oHa M3 caMbIX MOMyJISPHBIX 3KCTPEMAJbHBIX MY3bIKaJIbHBIX I'pynn bmmwknero Bocroka
«Seeds of Iblis» 6b1ma cozmana umenno B Mpake.

«Seeds of Iblis» — upakckas rpynmna, chopmupoBana B 2011 roxy. Maeonorus rpynmnsl pa3BUBaeTCs 13
anTupenuruossoro Black Metal, nmpu 5ToM nMeHHO ¢ 3TUM O3HIOM CBS3BIBAIOT MOSBICHNE TAK HA3BIBAEMOTO
HCJIAMCKOI'0 CaTaHU3MA.

OCHOBHBIM OTJIMYMEM M npeumyiectBoM «Seeds of 1blisy mepen apyrumu My3bIKaTbHBIMU KOJUICKTH-
Bamu bimknero Bocroka u B Black Metal unnyctpun B 1ienom siBisieTcst «okeHCKOe Ha4asio» rpymnmbl. Jlu-
Jiep, BOKINCT U 0ac TUTApUCT Pyl AHAXUTa — KEHIIUHA.

B otnuume ot cocennux crpaH, Mpak B OCHOBHOM M30€all MepBOi BOJHBI BOCCTaHUH «apabCKoi Bec-
HbI». Vpakckue >KeHIIWHBI OPOCHIIN BBI3OB TPAIUIMAM, YUacTBYs B akIsx mporecTta. X camooTBepKeH-
HOCTh Ja)ke MoOyAusaa MY>KUMH MOOLIPATH >KEHILWH, BO3MVIABIIOMIMX AeMOHcTpanuu. Cpenn HpakCKHX
KEHIIMH CTajJM MOIYJSpPHBl Takue JIO3YHIH, Kak «Bam romoc — He aypar, 310 peBoironusa». B apabo-
MyCyIbMaHCKO# KynbType biamkHero Bocroka n CeBepHoil AQPHKH CIIOBO «aypar» UCIONb3YeTCs, YTOOBI
MIPUCTHIINTE [22].

JIupuueckyro 4acth My3biku «Seeds of Iblisy cocTaBisitoT TeMbl HCIaMCKO# TEOJIOTHH, YacTo Ha (hoHe
PE3KUX TUTapHBIX pU(OB MOKHO yciblath ureHne Kopana. Bo MHOrOM aBTOpBI OCYXIAIOT DKUXAIU3M U
HEO0JIOTHIO Jormarndeckoro ucimama. Seeds of 1blis Becbma mpogyKTHBHEI B BEITTYCKE albOOMOB, C MOMEHTA
CO3/IaHUs TIO CeH JIeHb TPyIIa BBITYCTHIIA 5 aTh00MOB.

AnpboM «Anti Quran Ritualsy» Bemmymien B 2013 roay. Tpeku coliepKat TOJIKOBaHHE MOHATHH «KHXa-
na», GeHOMEeHa «IIaXH0B» W BO3HArpaxkaeHue B paro. OauH U3 TPEeKoB anbbooma «Sura 9» MOITHOCTBIO CO-
cTouT u3 anrauiickoro nepesoaa Cypsl «A1-Tay0a» (Ilokasnue). IlecHs HaunHaercs ¢ 29-ro asita 9-if cypbl
«CpakaliTech ¢ TeMH, KTO HE BEpyeT B Ajlaxa U B IIOCJICAHUHN I€Hb, HE 3alPEIIAcT TOro, YTO 3anpeTui AJl-
nmax 1 Ero mocnaHHHK, ¥ HE TMOAYUHSIETCS PEIUTHH UCTUHHOW — M3 TE€X, KOTOPbIM HHCIIOCIIAHO MHCaHUE,
[IOKa OHU HE JAJyT OTKYyIa CBOEHW PyKoH, Oyay4u yHIKEHHBIMW». Jlanee mutupyercs 73-i asT 9- oif cypsl
«O mpopok! bopuck ¢ HeBepHBIMH U JTULIEMEpaMH U Oylb KeCcTOK K HUM. VX yOexuie — reeHHa, U CKBep-
HO 3TO Bo3BparieHue!» (puc. 4).

“Sura 9”
Fight those who believe not in Allah Nor the Last
Day,

Nor hold that forbidden which hath been forbidden
by Allah and His Messenger nor,
acknowledge the Religion of Truth
from among the People of the Book, until they pay
the Jizyah
with willing submission and feel themselves subdued.
O Prophet! strive hard..
against the Unbelievers, and the Hypocrites,
and be firm against them.

Pucynok 4. Seeds of Iblis «Sura 9»

B onHOM M3 MHTEPBBIO AHaxuTa Jajia MOJIHOE ONpeeCHHe TBOPUeCTBa UpakcKoi rpymmbl «Seeds Of
Iblis — aT0 HOBast BOJIHA aHTHHCIAMCKOTO OJI9K MeTana u3 bimkHero BocToka, BOBHUKIIIAS KaK HEMIPHUATHE
penuruu Mcnam, nmotomy uro VciiaMm B HaIllM IHU MBITACTCS MPABUTh MUPOM U PACHPOCTPAHAITH JOXKb, YTO-
OBI MPOMBITH MO3TH JIFOJISIM U 3aCTaBUTh UX KEePTBOBAaTh CO00M» [23].

Ha nannbiii MomeHT «Seeds Of Iblis» enuHCTBEHHAas ONMMXKHEBOCTOYHAS 3KCTPEMAaIbHAS MY3bIKAIbHAS
rpyMIa ¢ 5KeHCKUM COJIUCTOM.

Cepus «Uctopusa. Punocodumsa». Ne 3(111)/2023 221



I.O. Haypebis, H.E. Kanp6Gekos

Baxnouenue

OKcTpeManbHas My3blKallbHass HHAYCTpHs bimknero Bocroka — m0BOJIBHO IPOTHUBOPEUYUBBIN (EHO-
MeH. C OIHOM CTOPOHBI, X3BU METaJ MPOJBUraeT TPAAULNOHHOE HCKYCCTBO PETHOHA. A ¢ APYrod, 4eCTBYeET
MajiecHUe yCTOSIBILETOCS ONUTHUECKOTO peXUMa CTpaH B repruoi ApabCKoii BECHEI.

B nannoil paboTe aBTOpamu ObLI CIENIaH aHAIU3 TBOPUYECTBA 4-X MYy3bIKaJIbHbBIX KOJIJIEKTUBOB, a TAKXKe
TITyOWHHBINA aHATN3 4-X KOMITO3UIIHH.

«Carthagods» — oJ1H 13 MEPBBIX X3BU MeTajl O3HIOB, MPU3HABAEMBIX MUPOBOH MHIYCTpPHUEH, U3 ceBe-
poadpukanckux crpat. [lo3ToMy TBOpYECTBO 3TOM TPYNIBI HE UMENO 3aMETHBIX 0COOEHHOCTEN OT CpeaHe-
CTaTHCTUYeCKHX Tpymi KoHa XX Beka. [loBopoTHeIM MoMeHTOM B HcKyccTBe «Carthagods» crama YKacmu-
HoBas peBoironus. [locie 3TUX COOBITHH, TEKCTHI U 3ByYaHHE NECCH MPUOOPENN CaMOOBITHOCTh, BKIFOUYAIO-
LIMe MCIIOB30BAHNE HAPOJHBIX MHCTPYMEHTOB M MYCYJIbMaHCKUX MOTHUBOB. XoTsa «Carthagods» He cumra-
10Tcsl ocHoBaTesiMu Shaitan Metal, onu ctanu karamu3aTtopamu He TOJIBKO JUIs NPOABMKCHUSI 3aI1aJHOTO
9KCTPEMAIbHOTO 3BYYaHUs], HO U SKCTPEMaJIbHO-TNOEpaIbHOM TUPUKH Ha Tepputopun bamwknero Bocroka.

«AHL SINA» — ojHa U3 NepBbIX IPYII, Yeil XKaHPOBbIH UHIUKATOp mpuodpen ciaoBo «Orientaly. B
OTJIMYHME OT TYHHUCCKOTO Ipumepa, erumetckas rpymmna «AHL SINA» u3HayanbHO MO3WIMOHHpOBana cebs
KaK BOCTOYHAsl Ipymia ¢ 0COOCHHBIMH TEKCTaMHU U MY3bIKOH, TEMaTHYeCKH OPHEHTHPOBAaHHAs Ha OJIMKHE-
BOCTOYHYIO IIporpeccuBHyt0 myonuky. [locnencTeus Apabckoii BecHbl B Erunte — riilaBHas TeMa TBOpYE-
crBa «AHL SINA». JlaHHBII My3bIKaJIbHBIH KOJUIEKTUB 3aTParuBaeT COIHATbHBIC U MOJIMTHYECKHE MpobIie-
MBI ETHIIETCKOTO OOIIECTBA, OCYXKask MONMTU3NPOBaHHOCTE penuruid. TBopuectBo «AHL SINA» moka3siBa-
€T aHTHPEJIUTHO3HbIC TEHICHINH Y MOJOAEKH, TEM CaMbIM CO37aBas OJaronpusATHYIO MOYBY IJISl IPOJBU-
KEHHsSI aHTUUCIIAMCKUX HJEeH B My3bIKe. 3By4aHHE TOW I'PYMIIbI MOKA3bIBAET, YTO 3KCTpEMalibHAs MHIYCT-
pust bimkaero Boctoka crana Gonee pe3koi, a MOITHIECKas COCTABIISIONIAS TPHOOpeTa HAOPUCTOCTb.

«Abidetherein» — nHOHEPHI aHTUUCIAMCKOTO MeTana. MICKyCCTBO CHPUHCKOTO KOJUIEKTHBAa — HOBBIH
YPOBEHBb SKCTPEMAILHOW MY3BIKH, TAK KaK TBOPYECTBO aHTUUCIAMCKOHN I'PYMIIBI pa3BUBAETCA B Cyry0o My-
CyJabMaHCKOW cpene. Eciau cpaBHMBaTh ¢ MpenbIIyIIUMHU KoJuleKTHBamH, «Abidethereiny He Mmenuiinas
IpyIa, OHU HE BBITYCKAIOT BUACOKIHUIIBI, HE BEAYT COLMAJbHbBIE CETH, TIIATEIBHO CKPHIBAIOT CBOM JIMLIA.
[ToaTHKa TPyYIIBI CIOXKHA JUIS BOCTIPUSTHS, IIOCKOJIBKY aBTOPBI YacTO OTCHUIAIOTCS K KOPAaHUYECKUM CIOXKe-
Tam, a BOKaJI 3amucaH B Jiydinux tpaauiusx Black Metal my3ssiku. I'pynmy «Abidetherein» MokHO Ha3BaTh
npejcraButenaeM Shaitan Metal.

«Seeds of Iblis» — Bo3moHO, camasi OMyJIsIpHAs TPYIIA U3 MPEACTABICHHOrO BbIIIE crucKa. Mpak-
CKHH KOJUIEKTHB TaK )K€, KaK U CHPHUICKHE KOJUIETH, BEAYT aHOHUMHBIA 00pa3 KW3HH, MOJB3YIOTCS TICEBIO-
HUMaMHU Juis cBoeil Ge3omacHocTu. OTyacTu, nomynsipHocTh «Seeds of 1blis» cesizana ¢ peryssspHbIME penu-
3aMU U CPaBHUTEJIHO OOJBIIMM KOJIMYECTBOM TPEKOB. YUACTHUKU TPYNIIBI OXOTHO NAIOT MHTEPBBIO IS
HEKOMMEPUYECKHX METall )KypHAJIOB, TEM CaMbIM YBEIHYHBAsI JOCTOBEPHYIO MH(POPMAIIUIO O JEITEIbHOCTH
OsHJa.

IIpoBens ananu3 TBopuecTBa 4-x rpynmn u3 bmmkHero Boctoka, HEBO3MOXKHO IepeaaTh MOJIHYIO Kap-
THUHY BOCTOYHOH 3KCTpeMalbHOM MHAYCTPHH. Tak Kak OOJBIIMHCTBO IPYII BCE €I MOJIBEPKEHBI LIEH3YPE,
HalTH MHPOPMAIMIO O HUX B OTKPBITOM JOCTyNe (pakThieckn HeBo3MOXKHO. Ho wacToe ucmonb3oBaHue B
MmeTain Kpyrax nonstus «Shaitan Metal» ve oTpunaer Toro ¢akra, 4To y JaHHOTO JKaHpa 00pa30BaIach CBOS
(an aynuropusi.

Kax MOXHO 3aMeTHTB, TPYMIIBI B CTaThE PACTIOIOKEHBI 110 ONPENEICHHOMY TOPSIKY.

Bo-miepBbIX, TPUHIMI 3apOKIACHUS MTPOTECTAa B OTIAENBHBIX CTpaHaXx. TyHHC CTal MpUMEpPOM ISl BCei
TEPPUTOPUH, NTOCIIEAOBABIINI ero Moaen Eruner mo-apyromy nepenec peoironuo. A B Cupun u B Mpake
¥ BOBCE HAyaMCh TpakKAaHCKue BOMHBI. CaMblil Maiiblid yiiep6 noHec TyHuc, Hamuure CBOOObI ClioBa 00-
Jiee 3aMETHA, TI0 CPABHEHHUIO C APYTUMH cTpaHaMHu. V3-3a BRITOTHOTO TON0XKEHHSI BOCTOYHAS SKCTpEeMaIbHas
My3bIKa TaK ke Moay4uiia Hadyano umeHHo B Tynuce. [lonoxxenne Cupun u Mpaka BEIHY X /1at0T My3bIKaHTOB
3aHUMAThCS TOATOIBHBIM HCKYCCTBOM.

Bo-BTOpBIX, MPUHIIKII )KaHPOB, OT OoJIee MATKOTO 3BydaHus K 6osee Tspkenomy. Black Metal passuiics
B CTpaHax, IJ€ 32 PEBOIIONMEN TOCIEIOBAIM OIPOMHBIE KEPTBBL. JTO TOBOPUT HaM O TOM, YTO cama
3ayMKa TSDKEJBIX XKAHPOB KaK pa3 OMMCHIBAET BCe MpoTekaBiune coobitus B Cupun u Mpake. Metan cueHa
Tynuca u Erunera 3amHTepecoBaHa B OoJiee TIOMYJISIPHBIX JKaHpaX, 3apyOeKHbIE JIEHOIbI ¢ TOTOBHOCTBIO
COTPYIHHUYAIOT C UX TPYIIIAMHU.
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B 3aknirodeHue OTMETHM, YTO KYJIbTypHAs IJI00aiu3alus oKas3ajia pa3HOe BIUSHUE HA Pa3HBIC CTPaHBI
bmmxaero Boctoka. OcoOeHHOCTH WHAYCTPUH SKCTPEMATbHOW MY3BIKM B ATOM HCTOPHYECKOM PETHOHE
BBIPYKAIOTCS B )KaHPOBOW THIIOJIOTHH, BPEMEHHOU KIIACCU(DUKAITHH.
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Tasy IIbIFbICTAFBI AKCTPEMAJIBI MY3bIKa HHIYCTPUSICHIHBIH epeKIIeTiKTepi

Maxkanana Tasy IlIbIFpICTaFBl SKCTpEeMalIbl My3bIKa WHIYCTPHSACHIHBIH €peKIIeNiKTepi capanramrad. by
OHIPIIH SKCTpeMa(bl MYy3bIKaJIbIK WHIYCTPHACHIHIA OaThICTaFbIIall skaHpIap KeIl OoiMaca /1a, XI9BH-MeTal
CaxHacChl aifTapJIbIKTail JaMblFaH. Tasy MIBIFBICTBIK METal — OYJI OAaTBICTHIK CEKYJISIPU3M MEH JINOepaIblIbIK
TCHICHIMSUTAPABIH MCIaMH JIOTMAaTH3MIe KapChUIACTHIFBIHBIH TYHICIHAE KAJIBINTACKaH AKCTPEMAaIbI
METaIIBIH epeKIle aiMaKTHIK *XKaHpbl. Vcnam nubepann3MiHiH Ka3ipri 3aMaHFbl MOHIH TYCIHY MakKcaTbIHZIA
«apab KeKTeMiHe» ocep eTKEeH (aKTOopIaplblH aliMaKKa dcepi KpICKalla KapacThIpbUIFaH. 3epTTey 0OBEeKTicl
perinae aBTopiap Tasy LLbIFbIC enmepiHiH €H KeH KOJIAHBICTAFbl Ti3iMiH maiinananasl. Makanana TyHuc,
Eruner, Cupust Mex MpakTblH My3bIKaJbIK YKbIMIAPhIHBIH €H apKbIH MbIcajgapbl YCbiHbUIFaH. COHBIMEH
KaTap aBTOpiap 4 My3BIKAIBIK TPEeKKe Koca aab00oM MyKabanmapbl MEH TON MYIIENepiHiH HMHTEepBBIOJIEpiHe
TepeHIETIITeH Tannay skacaiiapl. ABTopiap Tasy IUBIFBICTAaFbl eNEpAiH MOICHH skahaHTaHYABI OpKemKi
e3renie OTKePTeHJIri Typanbl KOPBITBIHABI jkKacaraH. byraH TypTki OoiraH QakTopiapra IeH3ypaHbBIH
CaKTaJlybl, COFBICTAp MEH JIMOepanu3M HAesUIapbIHBIH OYKapaiblK akiapaT Kypajgapbl apKbLIbl TapalyblH
JKaTKbI3yFa 00saabl. By TaKbIpPBII MOCTKEHECTIK KEHICTIKTE AIHTaHYJIBIK KO3KapacIeH dJ1i 3epTTEIMEreH.

Kinm ce30ep: dKCTpeManibl My3bIKIBIK HMHIYCTPHs, AHTUAIHM MeTall, aHTHUCIAMIBIK MeTal, «apad
KOKTEMi», HCIaM JINOEpaTH3Mi.

G.O. Nauryz, N.E. Kairbekov
Features of the extreme music industry in the Middle East

This article analyzes the features of the extreme music industry in the Middle East. The extreme industry of
this region does not have a wide genre spectrum as in the West, but nevertheless the heavy metal scene is no
worse developed. Middle Eastern metal is a special regional type of extreme music formed at the junction of
Western secularism and the confrontation of Islamic dogmatism with liberal trends. To comprehend Islamic
liberalism in the modern sense, a brief review of the motives and influence of the Arab Spring on the region
was made. As the subject of the study, the authors decided to take advantage of the most common list of
countries in the Middle East. But the article covers the most striking examples of the work of musical groups
from Tunisia, Egypt, Syria and Irag. The authors made an in-depth analysis of 4 music tracks, along with al-
bum covers and interviews of the participants. Cultural globalization shows the rapidly changing cultural
space of the Middle East Society. The authors concluded that cultural globalization has different outcomes in
different countries. This was influenced by the preservation of censorship, war and the dissemination of ideas
of liberalism through the media. This topic was not studied from a religious point of view in the post-Soviet
space.

Keywords: extreme music industry, anti-religious metal, anti-Islamic metal, Arab Spring, Islamic liberalism.
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