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What are the central contributions of critical thinkers
to the study of international politics?

The case of Rachel Dolezal was brought to the attention of the public, mass media and popular culture in June
2015. Rachel Dolezal was white women who identified herself as a black, and, until her parents identified her
as white, presented herself as African-American. As a black woman, Rachel Dolezal justified her appearance
by stating that she came from a mixed-race family, and rose to the top of the hierarchy of the National Asso-
ciation for the Advancement of Coloured People (NAACP) in the USA. While photographs reveal her to be
Caucasian, black culture had influenced her personal life, as she had siblings who are black, her husband was
black, and she had studied at Howard University for blacks. The case of Rachel Dolezal is highly complex,
and has been discussed by many multicultural educators, focussing on the issue of her ability to identify her-
self as a black, including issues related to her biological identity. This case gave rise to many questions relat-
ing to the ability to change by race.

Keywords: International politics, black culture, Rachel Dolezal, identity, race, performativity, critical think-
ers.

Introduction

When MSNBC news broadcast the case related to Rachel Dolezal, Melissa Harris-Perry (a professor,
writer and political commentator who focuses on race and gender issues in African-American politics) used
cautious language, similar to that employed when referring to transgender individuals, to discuss the legiti-
macy of Rachel Dolezal’s identity [1]. She also careful to employ the word ‘equivalent’ when referring to
transracial and transgender issues. However, she drew attention to language such as ‘trans’ (i.e. different)
and ‘cis’ (i.e. the same), and raised the potential for an individual to be ‘cis black’. This definition forms a
different category of being black, focussing on achieving ‘blackness’ through experiences and opportunities
as well as through consciousness and feeling, even when an individual’s biological parents are not black [2].
This identifies many potential areas of discussion concerning race performativity. The comparison between
Jenner and Dolezal employed ‘trans’ to identify individuals whose identity do fails to match their sex or race
assigned at birth. Melissa Harris-Perry may thus have attempted to establish that black identity can work
along the same lines as trans identity, and therefore should be accepted, i.e. claiming that the racial identity
of some individuals fails to match their race as assigned at birth. This analogy states that a cis-black individ-
ual is both born black and identities black, whereas a trans-black person is not black, but identifies him or
herself as black (ibid.). It is beyond the scope of this current paper to discuss in further detail this analogy
related to trans, beyond its implications for multicultural educationalists.

Methodology

This article discusses the phenomenon of race performativity, taking the well-known case of Rachel
Dolezal as a case study (Rachel Dolezal is a white woman, who identified as black). The discussion focuses
on the needs and desires that lie behind the performativity of the phenomenon of race as a new cultural and
social practice, including why some individuals pretend to be ‘others’ [3]. Two authors have been selected to
address the question of performativity of race, focussing on the central contributions of these critical thinkers
in international politics in terms of race performativity related to the case of Rachel Dolezal. Firstly, But-
ler’s [4] Gender Trouble focuses on identity and gender performativity, and its engagement with tranracial-
ism. Secondly, Fanon’s [5] Black Skin and White Masks analyses race performativity with regard to Rachel
Dolezal from the perspective of social construction and racism. A study of the works of other significant au-
thors in this field is beyond the scope of this study, however the discussion does include secondary literature.
This article establishes why race performativity has attracted a high degree of attention from scientists and
critical thinkers, focussing on the Rachel Dolezal case of race performativity, and inspired by critical think-
ers of issues relating to race. Firstly, there is a discussion of the background of the story of race performativ-
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ity in the case of Rachel Dolezal; secondly, there is a discussion of the views of Butler and Fanon concerning
this issue, combining their interpretations with the example of race performativity in case of Rachel Dolezal;
and fourthly, the paper analyses the central arguments of these two authors. Finally, the conclusion focusses
on potential key contributions of critical thinkers in terms of race performativity in the case of Rachel
Dolezal. The following section discusses Butler’s analysis and her interpretation of performativity.

Discussion

The issue of race remains a subject of debate by performance theorists and biologists, with the discourse
concerning transracial aspects focusing on the performativity of race. According to scholars and interpreters
of Butler’s work such as, Bey and Sakellarides [6; 39] «race not only is but is doney, i.e. race is not simply a
commonly known identity, but a performative identity with different behavioural practices. This transracial
case could have considerable significance if related to the gender performativity of Butler’s Gender Trouble.
Butler employed the race performativity of Rachel Dolezal as an analogy to increase understanding of the
issue of gender performativity. Butler stated «gender proves to be performative — that is, constituting the
identity it is purported to be... [4; 33]. There is no gender identity behind the expressions of gender; that
identity is performatively constituted by the very ‘expressions’ that are said to be its results». Thus, if gender
is divided into differences of sex, race is divided between black, white or brown, and race may be interpo-
lated as a gender performativity, i.e. race is performative, constituting its own stated identity. Thus, in her
interview with McGreal [7] Rachel Dolezal stated that, for her, how she feels is more important than how she
was born. In addition, since the age of five, she had drawn self-portraits with a brown rather than peach col-
oured crayon, and with black curly hair [8].

One of interpreters of Butler’s work, Stepan pointed to the analogy between issue of race and gender in
the nineteenth century, stating that consideration of sexual and gender differences led to gender being con-
sidered considerably analogous to race. Thus, scientists or multicultural educationalists were able to explain
sexual and gender differences by means of racial difference, as well as racial differences being used in rela-
tion to gender and sex issues, i.e. the marginalisation of woman and individuals from a multicultural back-
ground. However, Stepan argued that being multicultural does not mean being either transgender or a
woman, but is a helpful metaphor in establishing an understanding of identity through sex and gender, i.e. the
discussion surrounding gender identity could prove helpful for those with little understanding of transracial
issues. In addition, Stepan noted the implications of using analogy and metaphor for such identities, consid-
ering that new knowledge could be created through an ability to construct similarities of gender and race.
Thus, the analysis of transgender and transracial identities establishes them to be mutually unique, however
the fact that an individual can be both transgender and transracial tends to be oversimplified or omitted.

It needs to be recognised that being transracial and transgender is not a form of competition, but a
means for individuals to establish legitimacy for their existence. Following the Rachel Dolezal case, the me-
dia contained a number of discussions as to whether transracial identity could be accepted in the same man-
ner as a transgender identity. On the one hand, Rachel Dolezal was recognized as having achieved a ‘transra-
cial victory’, while, on the other, she created a backlash from black women and trans black feminists. Kat
Balque, a black trans women, claimed Rachel Dolezal’s case was one of fake transracial identity, and refused
to accept the analogy between transracial and transgender, arguing that the word ‘transracial’ is misused and
misunderstood, and it is more appropriate to relate this term to transracial adoption, i.e. in which children and
parents belong to a different race. Balque further claimed that differences between gender and race are
founded in biology, and that, race, unlike gender, is a biological factor passed from parent to child, citing
Butler’s theory of performativity, which states, if an individual suddenly claims to be white, he/she will not
be believed, because colour is not changeable. The concept of transitioning race is only possible for indi-
viduals of a certain appearance. Rachel Dolezal used tanning products and permed her hair to ensure her ap-
pearance appeared black, and therefore acted in a dishonest manner over a number of decades, as, while gen-
der can be changed, it is impossible to change an individual’s race, i.e. Dolezal could remove her tan and
perm, but it is impossible to wash away gender (ibid.).

Blaque viewed the case of Dolezal as one of performance, i.e. she created the costume of a black face.
Dolezal retained the ability to change her identity, which is not possible for those who are truly black, and
thus the concept of transitioning race is only possible for certain individuals. Race performativity can
be misunderstood when white people perform as non-white (i.e. use make up, a specific style of clothes,
and particular body and facial expressions on television, in film or in different cultural or social locations).
Opposition to this kind of performance is outlined by race performativity as discussed in Butler’s Gender
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Trouble. In an interview concerning Gender Trouble, Butler explained the tight definition of performativity
as follows.

The bad reading goes something like this: I can get up in the morning, look in my closet, and decide
which gender I want to be today. I can take out a piece of clothing and change my gender: stylise it, and then
that evening I can change it again and be something radically other, so that what you get is something like
the commodification of gender, and the understanding of taking on a gender as a kind of consumerism
[9; 83].

Butler thus emphasised that the formation of subjects and identities constitutes performativity, and gen-
der is not a radical option or choice, i.e. it is not voluntary. She claimed that an incorrect understanding led to
some individuals relating their situation to performativity as discussed in Gender Trouble, and she was thus
attempting to change this perception. She viewed performativity as involving repetition, frequently with the
repetition of painful norms and rules and being forced to resignify, arguing that this constitutes a trap, rather
than freedom [9]. However, Rachel Dolezal asserted that the way she identified herself as black was not
«cash in, cash out, change up, do at a convenience level or to freak people out or to make people hap-
py» [7; 1]. Rachel claimed that, if asked her how she identified herself, she would reply ‘black’, as whiteness
does not describe who she truly is, i.e. her identity (ibid.).

The following chapter analyses the case of Rachel Dolezal from the point of view of Fanon [5].

Fanon [5] focussed on the concept of race as a historical construct and a culturally constructed artefact,
rather than a biological feature [5]. Fanon suggested that the genealogy of race reflects the process of de-
colonisation and the ways rich white colonists developed their relationships with colonised blacks [5].

One of interpreters of Fanon’s work, Kane [10; 356] stated that: «each exists only through the other and
the nature of their relationship constructs their ontological polarisation». Thus, wealth exists in relation to
inequality and poverty, and whiteness is established through the cultural and social construction of black-
ness, with race becoming an achievement, interposed through cultural relationships. In Black Skin and White
Masks, Fanon illustrated how culture functions as a tool, including the social construction of race as an as-
pect of hierarchic power relationships [5]. As a result, «through the culture, skin pigmentation became
deeply imbued with hierarchical meaning» [10; 357]. In the colonial world, indigenous histories and culture
were replaced by newly-constructed racial ideologies, thus excluding parts of the population from privi-
lege [11]. In Black Skin and White Masks, Fanon explored how this ideology was accomplished, and how the
hierarchical mechanism was embedded in institutions such as government.

Similarly, in her interview with McGreal [7], Rachel Dolezal stated that individuals consider race is
coded in their DNA, because human beings differ and therefore race is divided into different colours, i.e.
white, black and other. However, she claimed that this assumption is fiction and race is a human invention.
She claimed that she believes race is not real, and is not a biological trait, but is a hierarchical system con-
trolling power and privilege [7]. Fanon’s statement that culture is constructed, as apparent from ‘mixed-race
identifications’, supports this view, i.e. Brubaker noted that in the year 2000, US citizens were given the op-
portunity to choose multiple racial identities, rather than select a single race [12]. Davis [12] further argued
that, despite its cultural appropriation, racial ‘betweenness’ could be enacted performatively. Furthermore,
these enactments emphasise that the nature of race is constructed and therefore artificial.

In Black Skin, White Masks, Fanon investigated racism through culture and language. Fanon pointed out
that racial boundaries are distinguished and polarised, but are not created by the colour of an individual’s
skin, but are rather the result of cultural and historical processes [10]. Fanon did not accept race as an es-
sence, viewing biological determinism as ideology and the result of colonisation, and a premise for racial
‘othering’ [10]. However, when Rachel Dolezal stated that she experienced racism, it was received with
scepticism, e.g. by Toure Roasts, network contributor to MSNBC, who claimed that, while racism binds
black people together, this is not true of culture [13], and that Rachel Dolezal’s behaviour offended black
people as they were unable to change their colour, while (despite her statement that she felt uncomfortable
among whites) Rachel Dolezal could stop being black. Racial history is not straightforward, and contains
many contradictions, all of which contribute to the meaning of race, and hence the meaning of blackness.
The following section discusses the arguments of the two authors concerning the case of Rachel Dolezal.

The central contribution of Butler and Fanon established that racial categories are constructed when be-
liefs concerning biological difference are used to exclude sections of the population from equal opportuni-
ties [11]. In her interview with Viki Bell [14], Butler stated that she maintained a distinction between gender
and race, as she was less interested in multiculturalism, than in how someone (or something) could become
the condition for the other, or how one aspect could remain unmarked due to a difference in background. Tu-
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vel stated that it is not possible to view race and sex as equivalent, as in arguments encouraging aspects of
transgender to be applied to transracialism [15]. The point of understanding and analysing the issue of racial
identity is to assist individuals seeking to find the answer to their own racial identity, i.e. Melissa Harris-
Perry stated that she wished to understand the potential experience of being trans-black. It is important to
emphasise that transgender issues have attracted a considerable amount of attention, thus raising more
awareness among the population of individuals who transgender as opposed to those who view themselves as
transracial. Therefore, understanding the issues surrounding race and gender helps to raise awareness of po-
tential lessons concerning racism from issues related to gender and sexism.

Moreover, race performativity is, to certain degree, related to cultural appropriation, in accord with the
ongoing discussion of the inherent privilege still experienced by white people. Nadra Kareem described cul-
tural appropriation as appropriating without permission an individual’s intellectual possessions, traditional
knowledge, as well as cultural features and expressions [16], including the harm experienced by specific
groups or minorities when they become the object of appropriation. The case of Rachel Dolezal therefore
raises a number of issues, including whether she is employing a compliment, or is undertaking a form of cul-
tural appropriation [7].

Recent discussions of race have contended that identifying a social construct forms the start, rather than
the end, of understanding the process. Fanon stated that «colour prejudice is nothing more than the under-
standing of hatred of one race for another» [5; 97].

Butler and Fanon both claimed that it is important to recognise that race and gender are socially and
culturally constructed, and form an aspect of power relationships. However, it is also important to heed
Fanon’s warning concerning the construction of a suprastructurally society. He stated that society does not
resemble a biochemical process, and it is impossible to avoid human influence, i.e. «man is what brings soci-
ety into being» [17; 6].

Scholars of postcolonial and cultural studies, such as, Kerrigan and Mueller, Dirks and Houts Picca,
stated that race performance from white to non-white is viewed as a negative phenomenon by postcolonial
and multicultural educationalists. Hua viewed the capacity to change race and experiencing being the ‘other’
as reassuring individuals of the stability and normativity of being white [3]. However, Low undertook re-
search concerning fictional race transitions, arguing that performance as a non-white does not only consist of
a search for the power or specific characteristics of others, but also aims to fill the gap between white and
non-white that appeared as a result of imperialism and colonialism.

According to Majeri, some people believe that when identifying as a certain ethnicity, and seeking to be
accepted by culture, transraciality emerge, as in case of Rachel Dolezal. It is not difficult to imagine why
they see it in a positive way, even though racial identity and cultural identity are dependent on geography
and upbringing.

Conclusion

Butler and Fanon reveal the shared artefacts around which the social construct of race performativity is
understood: race is a historical accomplishment and artefact, it is culturally preserved, and its constructs in-
form the ontological process of the formation of human identity. The issue of race performativity in the case
of Rachel Dolezal is still not fully understood, and requires considerable additional research. Allyson Hobbs,
author of «Chosen Exile» about racial passing stated in MSNBC that Rachel Dolezal cannot be easily under-
stand, as her identity is multilayered and complex [19]. However, Hobbs also noted that it is possible to be
trans black and cis black, and there is a greater need for understanding, stating: «there certainly is a chance
that she identifies as a black woman and that there could be authenticity to that» [18; 427]. There remain a
number of arguments concerning whether an adult should be given the opportunity to choose to which group
or category they wish to belong. Human beings can decide and how to live with, and against, constructed
norms, and which assists them in constructing and forming a personal identity. Human beings create them-
selves within existing vocabularies of which they have no choice, leading to a need to deny these vocabular-
ies, or evolve new norms and constructions [6].
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C. Hypanuesa, b. banaybaeBa

ChbiHN OHIIBLIAAPABIH XAJBIKAPAJIBIK CASICATThI
3epTTeyre KOCKaH Herisri yJjeci Kanaai?

2015 xbuigblH MaychIM aiibiHaa Peiiuen Jlose3annplH ici KOFaMHBIH, OyKapasblK akmapaT KypaylgapbIHBIH
KoHe OyKapaiblK MOJICHHUETTIH Ha3apblHa YCbIHbUIABL Peiiven [losesan Genrini eyponanblk TEKTeri ajam
KYKBIKTapBIHBIH KOPFayILIbIChl, KONTEreH Xbuiap Ooibl e3iH adpoaMepUKaHIBIKIBIH el TaHBICTBIPHII
KeJiAi, Oipak LIbIH MOHIH/E MIBIKKAH Teri ahpoaMeprKaHIbIK eMec eai. AdpoaMeprKaH/IbIK YIT OKili peTiHae
Pettuen Jlone3ain e3iHiH Typ KenOeTiH o3repTil, apanac Hociiagep OTOAChIHAH MIBIKKAHABIFBIH XKoHE AMEpHKa
Kypama IlltarrapbslHOarsl TYpIi-TYCTI XaJBIKTBIH IHPOTPECCKE SKOPAEMIECY YITTHIK KaybIMAACTHIFBIHBIH
(NAACP) Geximinecin Oackapasl. Auaiina, GoTOCypeTTep OHBIH CYpONAIBIK OTOACHIHAH IBIKKAHIIBIFBIH
anraprazsl. Kapa HocUIml XanbIKTBIH MOIEHHETI OHBI alHANBII KeTe ajJfaH J>KOK, cebem periHnme
apoamMepuKaHAbIK TEKTSH LIBIKKAH achIpar ajlfaH iHiepi MeH ama-CiHiiiepi koHe KyheyiHiH 6onybiH aiita
anamb3. COHbIMEH Katap, o1 'oBap/| yHUBEPCUTETIHAE OKBIIIbI, OJI CErperalnusHbl TOKTaTKaHFa JeHiH (SFHH,
aZaMIapablH  KOFamJa oJIeyMeTTiK MopreOesepiHiH aiblppiM  Oenrici OoibIHINA caHaTTapra OeJiHyi)
appoaMeprKaHIbIKTapFa apHaJFaH yHUBepcUTeT Oonapl. Poaiiuen JlonmesanaplH ici eTe KypAemni KoHe
MOJICHUETapaJIbIK IIeH KOIIMOJCHUETTI OUTiM Oepy caslachIHAAFBI OeNTiii FaJbIMIApMEH TaJKbUIAHBII, OHBIH
OMOJOTHSIIBIK YKCACTHIFBIHA OalJIaHBICTBI MOceJeNepii Koca ayFaHia, ©3iH adpoaMepuKaHABIK peTiHe
aHBIKTay KabOinmeriHe Hazap aymapael. Ocbl karnail agaMHBIH HocUliHe OaifaHBICTHI, e3repy KalineTiHe
KaTBICTBI KOITETCH CYPaKTap TYFBI3MbL.

Kinm ce30ep: xamnpIKapajiblK cascaT, Kapa HOCUIII XaJbIKThIH MojeHueri, Peituen [onesan, Gipereiiik,
HOCLIAIK THeClIiri, nepdopMaTUBTLITIK (OpBIHAAY KaOlIeTTiir), ChIHN OMIIBLIIAP.

C. Hypanuesa, b. banaybaesa

KakoB 0CHOBHOM BKJIAJ{ KPUTHUYECKHUX MBICJIMTE/IeH
B U3Y4YeHHEe Me:KITYHAPOAHON MOJUTHKH?

B utone 2015 rona meno Paiiven [one3an ObUI0 JOBEACHO JI0 CBECHUS OOIIECTBEHHOCTH, CPEICTB MACCOBOM
HHPOPMAIIMH U MAaCCOBOW KyNbTYphL. Paituen Jlone3an — u3BeCTHas MpaBO3alllUTHUIA €BPOIEHCKOTO MPO-
HCXOXKICHUS, He o0Nagas HUKakuMH adpOaMEepHKAHCKUMH KOPHSMH, MHOTO JIET BblIaBaia cels
3a appoaMeprkaHky. Paiiuen Jlomeszan u3MeHHIA CBOIO BHEITHOCTD, 3asSBUB, YTO OHA POJOM M3 CEMBU CME-
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LIaHHOM packl, U BO3INIaBUia oTAeneHHe HalnuoHanbHOM acconmanuy cOACHCTBUS NPOTPECCy LIBETHOIO Ha-
ceneaus (NAACP) B CIIA. B to Bpems ¢otorpaduu CBUAETEIBCTBYIOT O €€ IPOUCXOKIACHUH U3 €BpOIe-
cKkoif ceMbu. OZIHAKO KyJIbTypa YEPHOKOXKETO HACEIIEHH MOBIHUSIIA HA €€ IMYHYIO )KU3Hb KapJUHaIbHO, Omna-
rogapsi IpUeMHBIM OpaThsM, CeCTpaM U MyXy a(poaMepHKaHCKOTO IpOUCXokaeHus. boiee Toro, ona yun-
7ach B YHHBepcHuTeTe X0BapA, KOTOPBIN CUUTANICS YHHBEPCUTETOM JUIsl ah)poaMepHKaHIEB O OTMEHBI Cer-
peramun. Ciyudaii ¢ Paituen [lone3an oueHb clokeH U 00CyXkIajacs MHOTHMH yISHBIMH B chepe MEKKYIb-
TYPHOTO U TOJIHKYIbIMYPHO2O 00pa3o8anus N COCPEIOTOUNI BHIMAHNE Ha NpodieMe ee CIOCOOHOCTH HeH-
TuHUIUpOBaTh ceds Kak ahpoaMepHKaHKy, BKIIIOYAs BOIPOCHI, CBS3aHHbIE C €€ OMOJOTMYEeCKON HICHTHYHO-
CTBIO. DTO JIENIO TTOPOANIIO MHOTO BOTIPOCOB, KACAIOIUXCSl CIOCOOHOCTH MEHATBCS B 3aBUCUMOCTH OT Pachl.

Kniouesvie cnoea: MexIyHaponHas TIOJIMTHKA, KyJIbTypa YEepHOKOXKETo HaceneHus, Poaituen Jlonesarn,
UIEHTHYHOCTh, PACOBasi IPUHAIEKHOCTD, TePHOPMATUBHOCTD, KPUTHUECKHUE MBICITHTEIH.
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